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KOHTaKTHas pab0oTa BO BpeMsi
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Pacnpeueﬂe}me YacoB JUCHUILIMHBI IO CcEMECTPaM

Cemectp
(<Kypc>.<Cemectp 9 (5.1)
Ha Kypee>) Hroro
Henenpb 85/6
Bup 3ansaruii v PIT vi PIT
Jlexiun 16 16 16 16
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Ha aTTeCTalluU

Uroro ayn. 32 32 32 32
KonrakrHast pabora |32,2 | 32,2 | 32,2 | 32,2
Cawm. pabota 39,8 39,8 [39,8 |39,8

Hroro 72 72 72 72
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Paboyas mporpaMma QUCIMIUTAHEL
CTHIMCTHKA aHITIUHCKOTO SI3BIKA

paspabotana B cootBercTBUU ¢ PI'OC BO:

®DenepanbHblii TOCYIapPCTBEHHBIH 00pa30BaTeNbHbIA CTaHAAPT BBICIIEr0 00pa3oBaHus - 6akagaBpUaT M0 HAIIPABICHUIO IOATOTOBKH
44.03.05 INenarorndyeckoe odbpasoBanue (C IBYMsI MPOGUIIMU MOATOTOBKHM) (mprka3 MunoOpHayku Poccun ot 22.02.2018 1. Ne
125)

COCTaBJI€HA Ha OCHOBAaHUHM Y4eOHOTO ILUIaHA!
44.03.05 INemarornyeckoe obpasoBaHue (C ABYMS MPOPHISIMHU ITOTOTOBKH)
YIBEPAKIAEHHOIO YUEHBIM COBETOM By3a OT 17.04.2023 npotokomn Ne 9.

Pabouas mporpamMma o00peHa Ha 3aceAaHIH Ka(eapsl
Kadenpa nexaroruku u Me:KKyJIbTYPHBIX KOMMYHHKALUH

IIporokoun ot 22.03.2023 . Ne 6

3aB. kadenpoii [Ipunenckuii B.B.

CornacoBaHo ¢ npejcTaBUTENsIMU padoToaarteneit Ha 3acemannu HMC, npotokon Ne9 ot 17 ampens 2023 r.

IIpencenarens HMC npod. ITasenxo H.H.



1. HEJIX OCBOEHUSA JTUCIIUITIJIMHBI (MOAYJIS)

1.1 | Kypc yue6HO# mucrmumabl « CTUIHCTHKA aHTIIHICKOTO S3bIKa) UMEET IeThI0 03HAKOMHUTB CTYICHTOB C COBPEMEHHBIMH
MPEACTABIECHUAMH O CTUIIMCTUYECKUX pecypcax U (DyHKIMOHATBHO-CTUIEBON CUCTEMEe aHTTIHICKOTO SI3BIKA, C
JIMHTBUCTUYECKMMHU METOAMH MX HCCIIEI0BaHUs

1.2 | nath cryneHTaM yriiyGieHHOE MPeICTaBIeHHE O XapaKTepe U 0COOEHHOCTIX (HYHKIIMOHHUPOBAHHUS SI3bIKA KaK CPEICTBA
pedeBoro oOIIeHus.

1.3 PACKPBITh TCOPUIO CTUIIMCTUKHA TaKUM 06pa30M, 4TOOBI B JaJIbHEHIIIEM ydqamuecsa MOTJIM ITIPUMEHATH eé CaMOCTOATECIIBHO,
TIOBBICUTH A3BIKOBYIO KOMIICTECHTHOCTb CTYACHTOB, 3aJIOKHUTH OCHOBBI U1 PAa3BUTHUA XYT0KECTBCHHOI'O BKYyCa. By;[yume
npernoaaBaTeIn AHTTIMMCKOTO SA3bIKA ITO3HAKOMSTCS C COBpCMGHHOfI CTHIIMCTHKOM BOCIIpUATHA, CTUJIMCTHKONM HOBOTO
THIIA, YTO OTBECYACT 3a/ladyaM HpOd)GCCHOHaﬂLHOﬁ MOATOTOBKH YYUTEIA HA COBPEMEHHOM YPOBHEC JIMHTBUCTUYECKOM HayKH.

3agaun: 1. O3HAKOMHTH CTYJCHTOB C OCHOBHBIMH MTOHATHSIMH, IpoOsieMaMy U 0a30BOHTEPMUHOJIOTHEN CTUITHCTHKH.

2. BrIpabotath W pa3BUTh y CTYACHTOB yMEHHE OOCYKIATh Ha AaHTIUHCKOM sI3bIKE aKTyaJbHBIC MPOOJIEMBl CTHIHCTHKH,
WLTIOCTPHUPYS HXCOOCTBEHHBIMH IPUMEPAMH.

3. BeipaboTath U pa3BUTh y CTYACHTOB YMEHHE AaHATU3UPOBATH CTHIIMCTUYECKHE SIBICHHMSA B UX peabHOM (DYHKIMOHUPOBAHUHU IS
obecrieueHUsl YIIIyOJIEHHOTO MOHMMAHHS TEKCTa Ha M3y4aeMOM SI3BIKE M YCIEIIHOTO JICKOIMPOBAHUS BCEro 00BbeMa COAepIKaIleics
B HEM UH(OPMAITHH.

4. OOecnieynThb YCIOBHS U AKTUBU3AIlMM TIO3HABATEJbHOH JESITENBHOCTH CTYACHTOB W (OpPMHUpPOBaHMS Yy HHX OIIBITA
CaMOCTOSTEILHOI0 KOMIUIEKCHOT'O CTHIIMCTUYECKOTO aHAIN3a TEKCTA.

5. CTUMyImUpOBaTh CaMOCTOSITEIBHYIO AEATSILHOCTh IO OCBOCHHIO COJCPXKAHHS TUCIUIUIMHBI U (HOPMHUPOBAHUIO HEOOXOIUMBIX
KOMIIETEHIINI

6. [ToBBICUTH KYIBTYPY pEUU Ha HHOCTPAHHOM SI3bIKE.

7. CTUMyIUpOBaTh POPMUPOBAHKE XYJ0KECTBEHHOTO BKyCa.

Crieruduika JTaHHOTO Kypca 3aKII0YaeTcs, ¢ OJHOH CTOPOHBI, B TOM, YTO OH SBIISIETCS TEOPETUUECKOW 0a30i IS MPaKTUIECKOTO
OBJIAJICHUS] COBPEMEHHBIM AaHIJIMHCKUM S3bIKOM W CIY)XMT HOBBIIICHUIO TEOPETUYECKOM KOMIETEHLMH IOATrOTaBIMBAEMbIX
CHELMANNCTOB, a C JAPYrOl - ONMUpAETCs Ha 3HAHUS CTYACHTOB, MOJYYEHHBIC Ha 3aHATHSX IO MPAKTUYECKOMY KypCY aHTJIHHCKOTO
SI3BIKA ¥ IO JUCIIUTUTHHAM OOIIEA3bIKOBEIUECKOTO IPOQUIIS.

2. MECTO JUCHHUIIJIUHBI (MOAYJISA) B CTPYKTYPE OBPA3OBATEJIbBHOU ITPOI'PAMMBbI

Hukn (paznen) OIT: | b1.B.01

2.1 | TpeGoBaHus K NpeIBAPUTEIbHON HOATOTOBKE 00y4al0IIerocs:

2.1.1 | JIekcuko0rus aHTIIUMCKOTO SI3bIKa

2.1.2 | OCHOBBI TEOpPHUH TIEPEBOJIA

2.1.3 | Ucropust aHTTTUICKOTO sI3bIKA

2.1.4 | OCHOBBI MEXKYJIbTYPHOW KOMMYHUKAIIUA

2.2 | JucuuniauHbl (MOAY/IH) U NPAKTUKH, /I KOTOPBIX OCBOCHHE JAHHOH AU CUUILIMHBI (MOAYJ/15) HE00X0UMO KAK
npejuiecTByomiee:

2.2.1 | MaTepnperarys Xymn0KeCTBEHHOTO TEKCTa Ha aHINIUIICKOM SI3bIKE

2.2.2 | Meroauku npuMeHEHHU HHQOPMAIIOHHBIX TEXHOJIOTHI B yaeOHOM IpoIiecce

2.2.3 | TlogroToBka K cade M caya rocyIapCTBEHHOTO 3K3aMeHa

2.2.4 | [IpakTHKyM YCTHOW M IICEMEHHOH peur (aHTIMHCKHUHN SI3BIK)

3. P OPMUPYEMBIE KOMIIETEHIIUU, UHAUKATOPBI UX TOCTUKEHUSA
U IJIaHHpPYeMble Pe3yIbTaThl 00y4eHHs

IIK-6: Cnnocoden peajin30BaTh NPOrpamMMBbI 10 NMpeaMeTaM NpodeccuoHaTbHOI cepbl

IK-6.1: 3nathb IVIAHUPOBAHUE U MIPOBEACHHUE yqeﬁm,lx 3aHﬂTl/ll7[; neaarornyeCKkue 3aKOHOMEPHOCTH OpraHu3anuu
06pasonaTe.111>H0r0 nmpouecca u npeamer

3HaTh

VYposenb | | mmaHupoBaHUE U MPOBEACHHE YUCOHBIX 3aHATHIA;

VYpoBeHs 2 | megaroruyeckie 3aKOHOMEPHOCTH OpraHHU3alnKi 00pa30BaTENILHOTO MpoLecca U NpegMeT

YpoBeHb 3 | mIaHMpPOBaHUE U MIPOBEACHHE YUCOHBIX 3aHATHI; IeJarornueckie 3aKOHOMEPHOCTH OpraHU3aIK 00pa30BaTeIbHOTO
Imporecca ¥ mpeaMer

YMmerh

VYpoBeHb | | IJI0X0 IUIAHUPYET U IPOBOAUT yUCOHBIC 3aHATHS

VYpoBeHb 2 | XOpOLIO IUTAHUPYET U MPOBOIUT YICOHBIC 3aHATHS

VYpoBeHb 3 | OTIIMYHO IJIAHUPYET M MPOBOIUT YUeOHBIC 3aHATHS

Baagersp

VYposens 1 | cinabo BiajieeT neJarornyecKMMHI 3aKOHOMEPHOCTSIMU OpTraHU3alK 00pa30BaTeIbHOTO MPOLECCa U IIPEeAMET

VYpoBeHb 2 | IOCTATOYHO BlIaJEET NEeAarorH4eCKMMH 3aKOHOMEPHOCTSIMU OpraHu3aliy 00pa3oBaTeIbHOTrO NPOLecca U IPeaMeT

YpoBeHb 3 | OTNIMYHO BIaJieeT EAArOTHMUECKUMHI 3aKOHOMEPHOCTAMH OPTaHU3AIIK 00pa30BaTeIbHOTO MpoLecca U IpeIMeT




IIK-6.2: YMeTh NPOBOAUTH y4deOHbIEe 3aHATHS, ONMPASICH HA JOCTH:KEHHS B 00J1aCTH TpeIMeTa TaKiKe COBPeMEHHBIX
HH(OPMAIIMOHHBIX TEXHOJIOTHIl H METOANK 00ydeHHs

3HaTh

VYposens | | coBpeMeHHBIC HHYOPMALIMOHHBIC TEXHOIOTHH

VYpoBeHb 2 | MeTOAMKH OOyUICHUS

VYpoBeHb 3 | CTPYKTYpy y4€OHBIX 3aHATUN

Ymern

YpoBenb | | IpOBOIUTH yueOHbBIE 3aHATH

YpoBeHb 2 | IpOBOIUTH ydeOHbIE 3aHATHS, OIMPAACH HA JOCTIXKEHHS B 00/1aCTH IpeMeTa TakXKe COBPEMEHHBIX
MH(OPMALMOHHBIX TEXHOJIOT Uit

VYpoBeHb 3 | IPOBOAMTH yUeOHBIE 3aHSTHS, ONUPAsCh Ha JOCTH)KEHNUS B 00JIACTH IIPEMETa TAKKE COBPEMEHHBIX
MH(GOPMAIMOHHBIX TEXHOIOTHH 1 METOUK 00ydeHHs

Baanernb

YposeHs | | coBpeMEeHHBIMH HH(OPMAITHOHHBIMH TEXHOJIOTHAMH

YposeHs 2 [ MmeToauKaMu 00ydeHHS

YpoBeHb 3 | CTPYKTYpOH yueOHBIX 3aHATHH

ITK-6.3: BaageTh HaBbIKaMH pa3padoTku padoyux NPOrpaMm 1o NpeaMeTy, Kypcy Ha OCHOBe NPHMEPHbIX OCHOBHBIX
0011100pa30BaTe/ILHBIX IPOIPAMM M 00eCIeYHBAThL €€ BHIMOJTHEHHe

3HaThL

Yposens | | paboune mporpaMMBI IO IPEIMETY

YposeHs 2 | pabodue mporpaMMEI 10 IPEAMETY, KypCcy Ha OCHOBE IIPUMEPHBIX OCHOBHBIX 00IIe00pa30BaTEIBHBIX IIPOTrPaMM

YpoBeHb 3 | HABBIKM pa3pabOTKH pabOYMX MPOTPaMM IO IPEIMETY

Ymernb

VYposens 1 | pa3pabarsiBaTe pabodre MPOTpaMMEI IO IPEIMETY

VYpoBeHb 2 | pa3pabaThIBaTh pabodne MPOrpaMMEI IO TIPEIMETY, KypCy Ha OCHOBE IPUMEPHBIX OCHOBHBIX 00IIIe00pa30BaTeIbHBIX
IporpamMM

Yposens 3 | pa3pabarsIBaTh pabodre MPOTPaMMEI IO IPEAMETY, Kypcy Ha OCHOBE IIPHMEPHBIX OCHOBHBIX 00I11€00pa30BaTeNbHBIX
IpOrpamMM 1 00€CIeunBaTh €€ BHIIOIHEHHE

Baanernb

YPOBCHL 1 c1abo BJIaJICCT HaBbIKAMH pa3pa60T1<H pa60!mx IporpamMm 1o npeamMeTy, Kypcy Ha OCHOBE IPUMEPHBIX OCHOBHBIX
06H.I€O6pa30BaTeJ'ILHBIX nporpamMmm u o0ecIieurBaTh €€ BIMOJHEHHE

YpoBeHb 2 | XOpOIIIO BiIazieeT HABBIKAMH Pa3pabOTKH padodnX MPOrpaMM I10 MpeMETY, Kypcy Ha OCHOBE IIPIMEPHBIX OCHOBHBIX
001eo6pa3oBaTeNIbHBIX IPOTPaMM 1 00ECIIeYHBATh €€ BBIIOIHCHUE

YpoBeHb 3 | OTNIMYHO BIaJeeT HABBIKAMU Pa3paboTKu pabodYMX MporpaMM IO MpeaMeTy, Kypcy Ha OCHOBE IIPUMEPHBIX OCHOBHBIX
00111e06pa3oBaTeNbHBIX IPOrPaMM U 00€CIIeYHBATh €€ BBIIOIHEHUE

IIK-7: Cnoco6HoCTh 0CBAaUBATH CHIENMAJIbHbIE 3HAHUS B NIPeAMETHOI 00/1aCTH U MCIO0JIL30BATH UX B MPo¢ecCHOHAIBHOI
JeITeTbHOCTH

IIK-7.1: 3HaTh pa3inyHble HCTOYHMKHU, HAYYHOIl ¥ y4eOHOIi JIuTepaTypbl, HHPOPMALIMOHHBIX 0a3 JaHHBLIX HHPOPMALUIO B
00/1acTH crienHaabHbIX 3HAHUN, NPOQUIbHOI HOATOTOBKH, AHAJIM3UPYET €e ¢ O3HIUI BO3MOKHOI0 HCII0Jb30BAHUSA B
NMPAKTHYeCKOH MPo(hecCHOHATBHOM 1eSITeJIbHOCTH

3HaTh

VYposeHb | | paziauyHbIC HCTOYHUKH, HAYYHOW M Y4eOHOH JTUTEpaTyphI

VYpoBeHb 2 | pa3iIHYHBIC HCTOYHHKH, HAYYHOH U y4eOHOIT TuTepaTypsl, HHPOPMAIMOHHBIX 0a3 TaHHBIX HH(OPMALIUIO B 00JIaCTH
CHCIUATBHBIX 3HAHHUI

VYpoBeHb 3 | pa3IHYHBIC HCTOYHHKH, HAYIHOH 1 yaeOHOI IuTepaTypsl, HHGOPManOHHBIX 0a3 TaHHBIX HH(OPMAIUIO B 00IaCTH
CHEHHUATBHBIX 3HAaHUH, IPO(IIEHOI TOATOTOBKH

Ymernb

VYpoBeHb | | MI0X0 yMeeT MPUMEHSTh B IPAKTHYECKOH EATETHLHOCTU CTIeUAbHbIE 3HAHUS B IPEIMETHON 001acTH (110 MPOohUITIO
MTO/ITOTOBKH)

VpoBeHb 2 | XOPOIIO yMEET NPUMEHSATD B IPAKTHYCCKOH IEATEIbHOCTH ClICLHATbHBIC 3HAHUS B IPEAMETHO# 0bnactu (1o
TIPOQHITIO TOATOTOBKH)

YpoBeHb 3 | OTNIMYHO yMeeT MPHMEHSTh B IPAKTHIECKOH eI TeIFHOCTH CIEIaIbHbIC 3HAHHS B IPEIMETHON 00JacTH (110
IpO(UITIO TOATOTOBKH)

Baanernb

ypOBeHb 1 IJIOXO BJIAACCT CIICIHAJIBHBIMHA 3HAHUAMMU 110 JUCIHUILIMHAM HpO(l)eCCPIOHaHLHOfI HeﬂaI‘OI‘PI‘-ICCKOfI JCATCIBHOCTH

ypOBeHL 2 XOpPOIIO BJIAACET CICIUAIbHBIMU 3HAHUSAMU 110 JUCITUTIIIMHAM HpO(l)eCCI/IOHaJIBHOI\/'I Hezlaromqecxoﬁ JCATCIBHOCTH

ypOBeHB 3 OTJIMYHO BJIAACCT CIICIHHAJIBHBIMHA 3HAHUAMHU 110 JUCIUITIIMHAM HpO(beCCI/IOHaHLHOﬁ HenaromquKoﬁ JCATCIBHOCTH




IIK-7.2: YMeTb NPUMEHSATh B IPAKTHYECKON e TeIbHOCTH clelHalbHble 3HAHUS B IPeAMeTHOI 001acTu (o npoduiio

TOATOTOBKH)
3HaTh
VYposens 1 | crmaOble 3HaHUS B IPEIMETHON 00JacTH (110 MPO(HUITIO TIOATOTOBKH)
VYpoBeHb 2 | crienuanbHbIC 3HAHHA B IPEAMETHON 001acTH (110 IPO(HUITIO ITOATOTOBKH)
VYpoBeHb 3 | oTNIMUHBIEC CIICUUATIBHBIC 3HAHUS B IPEIMETHON 001acTH (110 MPO(UITIO TIOATOTOBKH)
Ymerb
VYpoBenb | | MI0X0 yMeeT MPUMEHSTh B MPAKTUYECKOH eSTeTbHOCTU ClieHUalbHbIE 3HAHUS B IPEAMETHON 001acTH (110 Mpoduitto
MTOATOTOBKH)
VYpoBeHb 2 | XOpOIIO yMEeT MPUMEHSTh B IPAaKTHIECKON NEATEIFHOCTH CIICIHaTbHEIC 3HAHUS B TIPSIMETHOH o0acTH (110
TIPO(HITIO TOATOTOBKH)
YpoBeHb 3 | OTIIMYHO yMEET MPUMEHSThH B IPAKTUUECKOM AEATENILHOCTH CIeMANIbHbIC 3HAHHUS B TIPEAMETHOH 001acTH (1o
MPOGUITIO0 TOATOTOBKH)
Baagersb
VYpoBenb | | mI0X0 BIaAeeT CeNUaNbHBIMU 3HAHUSAMU 110 TUCHUIUIMHAM MPO(PECCUOHATIBHOM MeAarornyeckoi 1esTeaIbHOCTH
YpoBeHb 2 | XOPOIIO BiIaJieeT CHeNHUaNbHBIMU 3HAHUSAMU 110 TUCLUIUIMHAM MPOPECCUOHATIBHOMN MeAarornyeckoi IesTeaIbHOCTH
YpoBeHb 3 | OTIIMYHO BiaJeeT CeUaTbHBIMHI 3HAHUSAMHE M0 AUCHUIUTUHAM IPO(PECCHOHATBHON MeIarOTHIeCKOM JesITeTbHOCTH
IIK-7.3: BaageTh crieqyajJbHLIMU 3HAHUSIMYU N0 AUCHUIVIMHAM NMPOdeccHOHATbHOI NeJaroruyeckoii 1eATe IbHOCTH
3Hatb
YpoBeHb 1 | OCHOBBI IEAArOrHYECKON JESTENbHOCTH
YpoBeHb 2 | crienua bHbIC 3HAHUSIMH IO TUCIUTLTHHAM TPo(eCcCHOHATLHON TeJarOTHIecKOi AeITeIbHOCTH
YpoBeHs 3 | crierpaNbHBIC 3HAHHUA B IPEAMETHON 001acTH (110 IPO(IITIO IIOATOTOBKH) IIPOIBIHYTHIH YPOBEHb
Ymersn
VYpoBeHb | | JI0X0 yMeET MPUMEHSATh Ha MPAKTUKE CIICITUATBHBIC 3HAHUS 110 TUCIIHIUTHHAM MPO(ECCHOHATBHOM Meaarorndeckon
JIeSITETbHOCTH
YpoBeHb 2 | XOPOIIO YMEEeT MPUMEHSTh Ha MPAKTUKE CIIeNUaTbHbIE 3HAHUS 110 TUCIMIUITMHAM NMPO(ECCHOHATBHON
Me1aroru4eckoi IesiTeIbHOCTU
VYpoBeHb 3 | OTVIMYHO yMeEeT MPUMEHSThH HA MMPAKTHKE CIICIHANTbHBIC 3HAHKS 110 JUCHUIUTHHAM PO eCCHOHATHHON
MeTarOrMIeCKOl eI TeIbHOCTH
Baapers
YpoBenb 1 | JI0XO0 BIAACTh CIICIIMATBHBIMY 3HAHUSMU 110 TUCIMIDIHHAM MPO(HECCHOHATBFHOM MearorndecKon eI TeIbHOCTH
YpoBeHb 2 | XOPOIIIO BIAJACTh CIICIIHATBHBIMA 3HAHUSAMH 110 TUCIIHIDTHHAM MPO(ECCHOHATBHOMN MeAarorndeckon e TeTbHOCTH
YpoBeHb 3 | OTIIMYHO BIIaAETh CIICIHATHHBIMY 3HAHUSIMH 10 JUCIHUILTHHAM TPO()EeCCHOHATEHON TIeIarOTHIeCKON eI TeIIEHOCTH
4. CTPYKTYPA U COAEP KAHUE JUCHUIIJIMHBI (MOAYJIS)
Kon HaunmeHoBaHue pa3ieioB U TeM /BHT Cemectp | YUacoB | Komneren- | Jlureparypa m 3. pecypest | [Ipakr
3aHATHSA 3aHATHA/ / Kype 107071 . MOAT.
Pazpnen 1. Moayas 1. IIpeamer u 3apauu
CTHWIMCTHKH
1.1 Tema 1. [IpenmeT u 3aaaun 9 2 TIK-6.1 TIK- | JI1.1 JI1.2 JI11.3J12.1 J12.2 J12.3
CcTHAUCTUKY /JIex/ 6.2 TIK-6.3 J12.4713.1
MK-7.1 K- 213203 54
7.2 T1IK-7.3
1.2 Tema 1. [IpenmeT u 3amaun 9 2 [K-6.1 K- | JI1.1 JI1.2 J11.3J12.1 J12.2 JI2.3
cTunucTuky /J1ao/ 6.2 TIK-6.3 J12.4713.1
IK-7.1 K- 213203 54
7.2 TIK-7.3
1.3 Tema 1. [IpenmeT u 3amaun 9 6 [K-6.1 K- | JI1.1 JI1.2 J11.3J12.1 J12.2 J12.3
ctunuctaku /Cp/ 6.2 TIK-6.3 J12.4713.1
IK-7.1 TIK- 2132053 54
7.2 TIK-7.3
1.4 Tema 2. TekcT kak NpeaMET U3ydeHUs 9 4 IK-6.1 IIK- | JI1.1 JI1.2 JI1.3J12.1 J12.2 JI2.3
ctriictikd. CriocoObl aHaIM3a 6.2 TIK-6.3 J12.4J13.1
XYI0XKECTBEHHOT'O TEKCTA. ITK-7.1 IIK- 2132053 54
BelpazuTtenpHble cpelcTBa sS3bIKa U 7.2 1IK-7.3
CTUJIMCTHYECKUE TPUEMBI, HX
B3aUMOOTHOMICHUE U PyHKIMU. KoHTeKCT.
Oynkimn sa361Ka /Jlex/




1.5 Tema 2. TekcT Kak IpeaIMeT U3yIEeHHUS MK-6.1 TIK- | JI1.1 JI1.2 JI1.3J12.1 JI2.2 JI2.3
ctunrctiuky. CriocoObl aHanu3a 6.2 TIK-6.3 J12.4J13.1
XYL0’KECTBEHHOI'O TEKCTA. [K-7.1 IIK- 01223354
BelpaszuTenpable cpelcTBa A3bIKa U 7.2 IIK-7.3
CTUJIMCTUYECKUE MTPUEMBI, UX
B3aUMOOTHOMCHUE U QyHKIMU. KoHTeKCT.

Oynukimn sA361Ka /J1ad/

1.6 Tema 2. TekcT Kak npeaAMET U3y4eHHs [IK-6.1 IIK- | JI1.1 JI11.2 JI1.3J12.1 J12.2 J12.3
ctunuctTikd. CriocoObl aHanu3a 6.2 TIK-6.3 J12.4J13.1
XYI0XKECTBEHHOT'O TEKCTA. TIK-7.1 IIK- 215253 D4
BeIpaszuTenpHble cpelcTBa S3bIKa U 7.2 TIK-7.3
CTUJINCTUYECKHE TIPHEMBI, UX
B3aUMOOTHOIICHUE U PyHKIMU. KoHTeKCT.

Oynkimn s3w1ka /Cp/

1.7 Tema 3. Ctunuctrdeckue QyHKINU [IK-6.1 IIK- | JI1.1 JI1.2 JI1.3J12.1 J12.2 J12.3
Pa3IMYHbIX IUIACTOB CIOBAPHOI'O COCTaBa 6.2 TIK-6.3 J12.4713.1
AHIJIMHACKOTO s3bIKa. /JIek/ M[K-7.1 K- 212233 24

7.2 TIK-7.3

1.8 Tema 3. CtunucTrdeckue QyHKIUU IIK-6.1 IIK- | JI1.1 JI1.2 JI1.3J12.1 J12.2 J12.3
Pa3IMYHbIX IUIACTOB CIOBAPHOI'O COCTaBa 6.2 TIK-6.3 J12.4713.1
AHIJIMHACKOTO s3bIKa. /J1ab/ [K-7.1 IIK- 212233 24

7.2 TIK-7.3

1.9 Tema 3. CTrnmucTHYeCKUE QYHKIIUN TIK-6.1 IIK- | JI1.1 JI1.2 JI1.3J12.1 J12.2 J12.3
Pa3UYHBIX [JIACTOB CIIOBAPHOTO COCTAaBA 6.2 TIK-6.3 J12.4J13.1
aHrIMiickoro s3sika. /Cp/ IIK-7.1 IIK- 01323354

7.2 TIK-7.3
Paznen 2. Moayas 2. BoipazureabHbie
CPeACTBA A3bIKA H CTHINCTHYECKHE
npueMbl

2.1 Tema 4. ®oneTHuecKasi CTUIMCTUKA. [K-6.1 K- | JI1.1 JI1.2 J11.3J12.1 J12.2 J12.3
Jlexcudeckue BrIpa3UTEIbHBIC CPEACTBA U 6.2 TIK-6.3 J12.4J13.1
CTHJINCTUYECKHE TIpHeMBI. /JIex/ IK-7.1 IIK- 01223354

7.2 TIK-7.3

2.2 Tema 4. ®oneTHUECKas CTUIIUCTUKA. [K-6.1 K- | JI1.1 JI1.2 J11.3J12.1 J12.2 J12.3
Jlexcudeckue BhIpa3UTEIbHBIC CPEICTBA U 6.2 TIK-6.3 J12.4J13.1
CTHJIMCTHYECKHE TIpHeMEI. /J]ab/ [IK-7.1 IIK- 01223354

7.2 TIK-7.3

2.3 Tema 4. ®oHeTHUECKAs CTUIIMCTUKA. [K-6.1 K- | JI1.1 JI1.2 J11.3J12.1 J12.2 J12.3
Jlexcuveckue BrIpa3UTEIbHBIC CPEICTBA U 6.2 TIK-6.3 J12.4J13.1
CTHIIMCTHYECKHE TIpHeMsbl. /Cp/ IIK-7.1 IIK- 01223354

7.2TIK-7.3

2.4 Tema. 5 CuHTaKkcu4eckasi CTUIMCTHKA. [IK-6.1 IIK- | JI1.1 JI1.2 JI1.3J12.1 J12.2 J12.3
OyHKUMOHATbHAS CTHIMCTHKA. HayuHbIi 6.2 TIK-6.3 J12.4J13.1
ctiib. CTUIIB OQUITHATTEHBIX ITK-7.1 IIK- 2132053 54
JIOKYMEHTOB. TOp>KECTBEHHO- 7.2 1IK-7.3
BO3BBILICHHAS JIEKCHKA U TIOATUYECKUN
cTuib. /Jlex/

2.5 Tema. 5 CuHTakcuueckasi CTUINCTHKA. [IK-6.1 IIK- | JI1.1 JI1.2 JI1.3J12.1 J12.2 JI2.3
OyHKUMOHANbHAS CTUIMCTHKA. Hayunbiit 6.2 TIK-6.3 J12.4J13.1
ctunb. CTHIIb OHUIIHATIBHBIX IK-7.1 TIK- 01323354
JOKYMEHTOB. TOp)KeCTBEHHO- 7.2 TIK-7.3
BO3BBIIICHHAS JIGKCUKA U TOITHICCKUH
cTHib. /J1ab/

2.6 Tema. 5 CuHTaKcu4eckasi CTUIMCTHKA. [IK-6.1 IIK- | JI1.1 JI1.2 JI1.3J12.1 J12.2 J12.3
OyHKUMOHATbHASL CTHIMCTHKA. HayuHbIit 6.2 TIK-6.3 J12.4J13.1
ctb. CTUIIB OQUITHATTEHBIX ITK-7.1 IIK- 2132053 54
JIOKYMEHTOB. TOp>KECTBEHHO- 7.2 1IK-7.3
BO3BBILICHHAS JIEKCHKA U TIOATUYECKUN
ctuib. /Cp/

2.7 Tema 6. [TyONMUITUCTHIESCKUN CTHITD. TIK-6.1 TIK- | JI1.1 JI1.2 JI1.3J12.1 J12.2 JI2.3
T"azeTHbIi CTUIIB. 6.2 TIK-6.3 J12.4J13.1
Pa3roBopHEIi CTHIIB. MK-7.1 K- 212233 24
/JTex/ 7.2 TIK-7.3




2.8 Tema 6. [TyOnUIIUCTHUECKUHN CTUIIB. 9 2 TIK-6.1 TIK- | JI1.1 JI1.2 JI1.3J12.1 JI2.2 J12.3

l"azeTHsblil cTHIIB. 6.2 TIK-6.3 J12.4J13.1
PasroBopHsIif cTiuts. /J1ab/ IK-7.1 TIK- 21323354
7.2 TIK-7.3
2.9 Tema 6. [TyOnUIIUCTHUECKUN CTUIIB. 9 9,8 | [IK-6.1 IIK- | JI1.1 JI1.2 J11.3J12.1 J12.2 JI2.3
l"azeTHblil cTHIB. 6.2 TIK-6.3 J12.4J13.1
PasroBopwsrii ctite. /Cp/ IIK-7.1 IIK- 01223354
7.2 TIK-7.3
Paznean 3. Ilpome:kyrouHasi aTTecTanust
3.1 KonraxtHas pabota Ha arrectammu /KA/ 9 0,2 | IK-6.1IIK-| J1.1JI1.2 J11.3J12.1 JI2.2 JI2.3
6.2 TIK-6.3 J12.4J13.1
IK-7.1 TIK- 31323354
7.2 TIK-7.3

5. OHEHOYHbBIE MATEPHAJIbI

5.1. KoHTpoJIbHBIE BONPOCHI H 3a1aHNS

Tema 1. [IpenMeT u 3a1a4y CTUIIUCTHKH.

Ornpenenenne ctunuctiku. Ctunb. [lompasaenenue 3Tol pa3BeTBICHHOW HAYKH HA CTUJIMCTUKY SI3bIKA U CTUIIMCTUKY
peyH, IMHIBOCTUIMCTUKY U JINTEPATYPOBETUECKYIO CTUIIUCTUKY, CTHJIIMCTUKY OT aBTOpa U CTHJIUCTHUKY BOCTIPUSITHSL.
BOITPOCHI JJJIAI KOHTPOJISI U OBCYXXJIEHU S HA CEMHAPCKOM 3AHSATUN:

L. HOHATHE CTHUJIA1 B PABOTAX OTEYECTBEHHBIX (B. B. BAHOI'PAJZIOB, U. I'. 'AJIBIIEPUH, 0. M.
CKPEBHEB) U 3APYBEXXHBIX JIMHI'BUCTOB (/1. JINY, M. XOJIMJEU, P. AIKOBCOH).
2. CBA3b JIMHIBOCTUJIIMCTUKH C JPYTUMU HAYKAMU

Tema2. TekcT Kak NpeAMET U3YYEHHS CTUIMCTHKH.
OrnpenesneHne JUTepaTypHO-XyA0KeCTBEHHOro TekcTa. OCHOBHBIEC XapaKTEPUCTUKY U BaKHEHIIIME CBOiCTBa TeKcTa. [InchMeHHbIN
1 yCTHBIN TeKCT. CeMaHTHUECKHE W IIparMaTHIecKue acTeKTsl TekcTa. [Ipemnoskenne u BrICKa3bIBaHUE. TEKCT M PeYeBbIC aKTHI.
TekcT Kak eANHUIA KOMMYHUKaui. KoMMyHUKAaTUBHAS CUTyalusl, aJpecaHT U afjpecar B IPUIOKEHUHU K TEKCTY. TeKcT Kak
SI3BIKOBAsI CYITHOCTE. SI3BIKOBast IPUPO/a TeKCTa. EQMHUIEI s13pIKa Kak MaTepualibHas CyOCTaHIMS TeKCTa. SI3pIKOBast mpupoIa
TeKcTa. SI3BIKOBBIE 3aKOHOMEPHOCTH OpraHU3alny TeKcTa. [Ipemioxkenue, cBepx(pa3oBoe eUHCTBO.
KommynukatuBHas QyHKIHS 1 KOMMYHUKAaTUBHAS CTPYKTypa TEKCTa.
BOITPOCHI UL KOHTPOJIA 1 OBCYXIEHNA HA CEMUHAPCKOM 3AHATUU:
1. [IOHATUE TEPMHUHA «TEKCT». BAXHEWIINE CBOMCTBA TEKCTA.

2. KoMMyHUKaTUBHOE 3aJJaHH€ KaK IJIaBHbIM KOHCTUTYUPYIOLLUIL (axTop TeKcTa.

Tema 3. CriocoObI aHANTU3a XYI0KECTBEHHOT'O TEKCTA.
JIBa OCHOBHBIX HaNpaBIICHUs aHAJIN3a XyI0)KECTBEHHOW pevH.
3a1aun JTUHTBOCTHIIMCTHYECKOTO aHaIN3a.
BOITIPOCHI JJI1 KOHTPOJISI U OBCYXXIAEHA HA CEMUHAPCKOM 3AHATUN:
1. AJITOPUTM AHAJIN3A XYJOXECTBEHHOI'O TEKCTA.
2. BUEM 3AKJIIOYAIOTCS OCHOBHBIE 3AJAUN CTUJIIMCTUYECKOI'O AHAJIM3A TEKCTA?

Tema 4. BBIpaSI/ITGJ'IBHBIe CpCACTBA A3bIKa U CTUIMCTUYCCKHUEC IMTPUCMBI, UX B3aUMOOTHOIICHNEC U (1)yHKI_II/II/I. Hoz[pasz[eneHHe
CTHJIIMCTUYICCKUX CPEIICTB HA I/I306paSI/ITeHI)HI)Ie 1 BBIPA3UTCIIBHBIC. HopMa 1 OTKJIOHCHUS OT HOPMBI.

BOITPOCBI JJJI1 KOHTPOJIA 11 OBCYXJIEHNA HA CEMUHAPCKOM 3AHATHU:

1. IOHATHUE TEPMUHA «STANDARDENGLISH»

2. PA3JIMYME TTOHATHUI «BbIPASUTEJIBHBIE CPEACTBA SI3bIKA» U « CTUJIMC TUYECKUE ITPUEMBI»

Konteker. @ynkiyu s3bika. Paznuynble HHTEPIPETALMH 3TUX MOHATHH.

BOITPOCBI JII KOHTPOJIA 1 OBCYXJIEHNA HA CEMUHAPCKOM 3AHATHU:

1. IOHATHUE TEPMUHOB «KOHTEKCT» U «®YHKINU A3bIKA» B PABOTAX OTEYECTBEHHBIX (M. I'. TAJIBITEPUH,
WU.B. APHOJIB/I, FO0.M. CKPEBHEB) U 3APYBEXXHBIX JINHIBUCTOB (M. XJIUEM, P. AKOECOH).

2. REGISTERS.

Tema 5. Ctunuctudeckue QyHKIUH PAa3IUYHBIX [UIACTOB CIOBAPHOTO COCTABA AHTIIMICKOTO s3bIKa. CIIOBO U €r0 3Ha4eHHE. THUIIbI
JIEKCUYECKOT0 3HaueHus cioBa. CTunucTuyeckas Kiaccu(uKaiysl CI0BapHOrO COCTaBa aHIIMHCKOTO si3blka. O01ias aurepaTypHO-
KHIDKHAsSI JISKCHKA; (DYHKIIMOHAIIbHAS JINTEPATYPHO-KHIKHAS JICKCUKA: TEPMHHBI, TIO3TU3MBI, apXan3Mbl, THOCTPAaHHBIC CIIOBA U
BapBapU3MBbI, HEOJIOTH3MBI; OOIIEINTEPaTypHasl pa3rOBOPHAs JICKCHKA, HETUTEPAaTypHAast pa3rOBOPHAs JICKCHKA: CIICHT,
npodeccroHaNTU3MBIL, KaprOHU3MBL, ByIbrapH3Mbl, AUATCKTU3MBI. JleKOIUPOBAaHKE XYI0KECTBEHHOTO TEKCTA IIPH TOMOIIH
JIEKCHMYECKOro aHanm3a. Temarudyeckas ceTka.

BOITPOCBI JJJIs1 KOHTPOJIA M OBCYXJEHNA HA CEMUHAPCKOM 3AHATUUA:

1. HASOBUTE OCHOBHBIE THUIIBI IEKCHYECKOI'O 3HAUYEHI CJIOBA.

2. CTIEHUAJIbHAA IMTEPATYPHA S 11 PASTOBOPHA I JIEKCUKA.

3. TIOCTPOEHUE TEMATUYECKOW CETKHU XY IOKECTBEHHOTO TEKCTA.

4. IPMUBEJUTE ITPUMEPBI OBLLIEN U ®YHKIMOHAJILHON JINTEPATYPHO-KHIDKHOM JIEKCUKH.




5. OCOBEHHOCTH PA3JIMYHBIX ITJIACTOB HEJIMTEPATYPHOU PA3TOBOPHOU JIEKCUKN.

Tema 6. DoHeTHUYeCcKasl CTHIUCTHKA. DOHETHUYECKIE BBIPA3UTEIBHBIC CPEACTBA U CTHIIMCTHYSCKHUE TpreMbl. OHOMATOTIeS,
almTepanys, accoHanc. Pugma. Purm.

BOITPOCHI JJJIAA KOHTPOJISI U OBCYXJIEHUA HA CEMUHAPCKOM 3AHATUUA:

1. IPUBEJIUTE IIPUMEPbI OHOMATOIIEU, AJUIMTEPALIMU, ACCOHAHCA. [TIPOAHAJIN3UPYUTE
MMPEJJIOXXEHHBIE OTPBIBKU.

2. PABJIMYHBIE TUITBI PUDOMBI. PUTM B ITPO3ANMYECKOM U [TIOSTUYECKOM TEKCTE.

Tewma 7. Jlekcuueckue BbIpa3uTENbHBIE CPEJICTBA M CTHIIMCTUYECKHE MTPUEMbl. B3anMoielicTBUE pa3TU4HbBIX THIIOB JIEKCHYECKOTO
3HaYeHUs1. MeTadopa, MEeTOHUMHS, TIepUPpa3, HPOHUS, OTUIICTBOPCHHE, aAJUIETOPHS; 36BrMa, KanaMOyp. DIHUTET, OKCIOMOPOH,
AHTOHOMA3Usl; CHMUIIH, 9BEMU3M, TUnepoOoIa.

BOITPOCHI JJJIAA KOHTPOJISI U OBCYXJIEHUA HA CEMUHAPCKOM 3AHATUUA:

1. KAKME CTHJIMCTUYECKHUE ITPUEMBI CTPOSTCS HA B3SAUMO/JIEMCTBUU JIOTUYECKOI'O U
KOHTEKCTYAJIbBHOI'O 3HAYEHUI CJIOBA?

2. KAKUE THIIbI JIEKCUYECKOI'O 3HAYEHM I B3AUMOJIEMCTBYIOT B KAJIAMBYPE U 3EBI'ME. I[IPUBEJIUTE
[MPUMEPBI JAHHBIX CTUJIMCTUYECKUX ITPUEMOB.

Tema 8. CunTakcuueckas cTunuctuka. CHHTAKCHYECKHE BhIpa3UTEIbHbIE CPECTBA U CTHUIIMCTUUECKHE IPUEMbI. AKTyaJIbHOE
YieHeHUe npeiokenus. TekcToBoi ypoBeHb. CBepx(dpa3oBoe eAMHCTBO U ab3all.
BOITPOCHI 1JIs1 KOHTPOJIS U OBCYXXKJIEHMA HA CEMUHAPCKOM 3AHATUU:

1. [IPOAHAJIM3UPYUTE MPEJJIOXKEHNS, B KOTOPBIX UCIIOJIB3YIOTCS PA3JIMYHBIE THUIIbI MTHBEPCUM.
2. B3AUMOJIEMICTBUE COBMECTHO BCTPEYAIOLIUXCS CTPYKTYP: ITAPAJUIEJIA3M, XUA3M (OBPATHBI
IMTAPAJUIEJIN3M), AHAD®OPA, SITMOOPA.

3. CPEJICTBA CUHTAKCHUYECKOM CBSI3M.

Tema 9. dyHKIMOHANBHAS CTUAUCTUKA. DYHKINHM s3bIKa. DYHKIIMOHAJBHbBIE CTHIN U MHIUBHUIyallbHas peub. HaydHbIi CTUIIb.
Oco0eHHOCTH HAYYHOTO CTHIISL M €r0 aHpbl. CTHIIb OQUIMAIIBHBIX JTOKYMEHTOB.

BOIIPOCBHI AJIS1 KOHTPOJIAL U OBCY XXKAEHNW S HA CEMUHAPCKOM 3AHATHU:

1. CTUJIb KAK COYETAHME JIEKCUYECKHNX, CEMAHTUYECKUX, TPAMMATHUYECKUX (MOP®OJIOTUYECKUX 1
CUHTAKCHUYECKUX), ®POHETUYECKUX U JIPYTUX OCOBEHHOCTEN.

2. ®VYHKLMU OCHOBHBIX A3bIKOBbIX CTHJIEN — PA3TOBOPHOI'O, INTEPATYPHOI'O, HAYYHOIO, JIEJIOBOTO,
IIYBJIMIUCTUYECKOI'O U T.II.

3. CTUJIMCTUYECKA S XAPAKTEPUCTUKA HAYYHOI'O TEKCTA.

Tema 10. TopkecTBEHHO-BO3BBINICHHAS JIEKCUKA M TOATHIECKUN CTHIb. CTHIMCTHYIECKHAE OCOOCHHOCTH TEKCTOB, OTHOCSIIMXCS K
Pa3IMYHBIM JKaHPaM XyA0KeCTBEHHOU auTepaTypsl. [loaTnueckuil cioBapp. SA3bIK 033UK U €r0 OTIIMYHS OT SI3bIKa
XY/I0’KECTBEHHOM ITPO3bI.

SI3BIK XyIO’KECTBEHHOM MPO3bl. JIMCKYpCHBHAS CTPYKTYpa Xy/I0KECTBEHHOTO TeKCTa. THITBI TOBECTBOBaHUs. PeueBbie (hopMbl
XYIO0XECTBEHHOTO TEKCTA.

S3b1k qpamebl. JIucKypcHBHAs CTPYKTypa TEKCTa JpaMbl.

BOITPOCHI 1JIs1 KOHTPOJISI U OBCYXXKJIEHWA HA CEMUHAPCKOM 3AHATUU:

1. CTUJIIMCTUYECKASI XAPAKTEPUCTUKA TIOSTUYECKOI'O U ITPOZAMYECKOI'O TEKCTOB.

2. CTUWINCTUYECKAS XAPAKTEPUCTUKA TEKCTA JAPAMBI.

Tema 11. OOmee moHATHE O MYOIHUIIUCTHIECKOM CTHIIE, €TO CBS3b CO CTHIIEM XyHI0KECTBEHHOH MTPO3BI, CTHIIEM ra3eThl H CTHIIEM
Hay4JHOM 1po3bl. JKaHpOBEIE pa3HOBHIHOCTH ITyOIHIIMCTHYECKOTO CTHIIS: KYPHAJIBHBIC CTAThH, OPATOPCKas pedb U €€ BUMBIL, 3CCE.
OCHOBHBIE SI3BIKOBBIE M ITParMaTHUECKUE XapaKTePUCTUKH, CPECTBA pealn3aliii HHPOPMATUBHON QyHKINHU U HYHKIIH
BO3IEHCTBHUS B TEKCTaX MyOIHIIMCTHIECKOTO CTHIIA. ['a3eTHBIN CTHIIB M €T0 Pa3HOBUIHOCTHU. Pa3roBOpHEIil CTHIIB.

BOITPOCHI JIs1 KOHTPOJIS 1 OBCYXXIEHN S HA CEMIMHAPCKOM 3AHATUU:

L. CTUJIMCTUYECKASA XAPAKTEPUCTUKA ITYBJIMINCTUYECKOI'O TEKCTA.

2. PA3HOBUJIHOCTHU I'ABETHOI'O CTUJISA: KPATKHME COOBIIEHVS, 3ATOJIOBKU, OBFBSBJIEHN S,
PEKJIAMA. [IEPEJJOBBIE CTATBU KAK [TPOMEXYTOYHOE 3BEHO MEXY ITYBJINLHUCTUYECKNUM U 'A3ETHBIM
CTUWIAMUN.

[NepedeHb IPUMEPHBIX BOMPOCOB ¥ 33/IaHMU TS ayANTOPHON PabOTHI U MPOMEIKYTOUHOTO KOHTPOJISI CTY/ICHTOB.

Comment on the structure of the stylistic analysis of a short story.

Analyze poems Metaphors and Nettles from the point of imagery used by the authors. Identify types of images used.
Analyze the poem Advice to my son from the point of symbolism. Literary and cultural symbols.

Comment on the compositional peculiarities of a short story.

Types of narrative.

Functions of the setting.

Do the stylistic analysis of the story Miss Brill by K. Mansfield.

Do the stylistic analysis of the story Lumber room by Saki.

. Do the stylistic analysis of the story The end of something by E. Hemingway.

RN

10. Give examples of phonetic, lexical and syntactical expressive means and stylistic devices we have studied. Consider their

function in the context.
IlepeyeHb IPUMEPHBIX BOIIPOCOB U 33JJaHUI MPOMEKYTOYHOTO KOHTPOJIS CTYACHTOB.
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12

14

15.
16.
17.
18.

19

20.

21

. The object of stylistic study. Branches of stylistics.Stylistics and other linguistic disciplines.

. Classification of lexical stylistic devices.

. Stylistic varieties of the English language. Neutral, literary, colloquial vocabulary and the norm.
. Stylistic differentiation of the English literary strata of words.

. Expressive means and stylistic devices. Criteria for their classification.

. Stylistic grammar: the noun and the article.

. Lexical and syntactical devices (tropes and figures of speech).

. The style forming features of publicist style.

. The functional styles of the English language.

10.
11.

Stylistics grammar: the verb and its stylistic potential.
The style forming features of the scientific functional style.
. Vocabulary varieties of the common colloquial English language.
13. Stylistic neutrality and stylistic markedness.
. Types of connotative meaning.
The relation between the neutral stratum of words and the literary and colloquial vocabulary.
Paradigmatic and syntagmatic stylistics (Y. M. Skrebnev’s theory).
Rhythm and rhyme, their stylistic function. Rhythm in prose and poetry.
Syntactical stylistic devices.
. Varieties of the national language: regional, social, occupational.
Stylistic grammar: the stylistic power of the pronoun and the adjective.
. Morphological stylistics: the stylistic potential of the English affixes.

22. The style of official documents.
ITpuMepHBIi IepeueHb BONPOCOB K 3a4ETY
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10
11

. The subject of stylistics.

. Language norm and deviation. Standard English.

. Stylistic markedness. Expressive means and stylistic devices.
. Context of situation.

. Language functions.

. Types of lexical meaning.

. Stylistic classification of the English vocabulary.

. Phonetic expressive means and stylistic devices.

. Lexical expressive means and stylistic devices: interaction of dictionary and contextual logical meanings.

. Lexical expressive means and stylistic devices: interaction of primary and derivative logical meanings.

. Lexical expressive means and stylistic devices: interaction of logical and emotive meanings, interaction of logical and nominal

meanings.

12
13
14

. Lexical expressive means and stylistic devices: intensification of a certain feature of a thing or phenomenon.
. Syntactical expressive means and stylistic devices: juxtaposition of different parts of an utterance
. Syntactical expressive means and stylistic devices: the way the parts are connected with each other, the peculiar use of

colloquial constructions.

15
16
17
18
19
20

. Syntactical expressive means and stylistic devices: transferred use of structural meaning.
. Functional styles of the English language. Scientific prose style.

. Belles-letters style.

. Publicistic style. Newspaper style.

. The style of official documents.

. Colloquialstyle.

[IpumepHas cxema JMHTBOCTIIIMCTHYESCKOTO aHAIN3a
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heme of comprehensive analysis of a short story
The theme, the main idea,
Plot structure. Arrangement of the components of plot structure.
The role of the setting.
The main characters, means of their characterization.
Narrative method. Types of narration.
The tonal system. The author’s attitude, communicative intention.
Expressive means and stylistic devices.
The title and its implication. The message.
Your personal response to the story.

Scheme of the analysis of a chapter

SAINANE IR

The title and its implication.

The subject matter of the chapter.
The setting and the main events.
Characters and their relationships.
Means of characterization.
Narrative types.




7. Expressive means and stylistic devices.
8. The author’s attitude, tone, mood, atmosphere.

TecroBble 3agaHus

VARIANTI

1. The word-stock of any given language can be roughly divided into the following groups:
A) Literary, neutral and colloquial vocabulary

B) Literary and colloquial vocabulary

C) Only literary

D) Only colloquial

E) Neutral and colloquial

2. What do Literary words serve to satisfy?

A) communicative demands of official, scientific, poetic messages

B) non-official everyday communicative demands

C) communicative demands of official messages

D) communicative demands of poetic messages

E) communicative demands of scientific messages

3. What do colloquial words serve to satisfy?

A) communicative demands of official, scientific, poetic messages

B) non-official everyday communicative demands

C) communicative demands of official messages

D) communicative demands of poetic messages

E) communicative demands of scientific messages

4. The biggest division of vocabulary is made up of:

A) Literary words

B) Colloquial words

C) Neutral words

D) Historical words

E) Poetic words

5. Where can we find literary words?

A) in authorial speech, descriptions, considerations

B) in the types of discourse, simulating (copying) everyday oral communication

C) in the dialogue (or interior monologue) of a prose work.

D) In streets

E) At home

6. The main source of synonymy and polysemy are considered to be

A) Colloquial words

B) Neutral words

C) Literary words

D) Neutral and common literary words

E) Neutral and common colloquial words.

7. What two major subgroups constitute special literary words?

A) Terms and archaisms

B) Slang and jargonisms

C) Professionalisms and jargons

D) Argo and slang

E) Dialectisms and foreignisms

8. Terms are:

A) antiquated or obsolete words replaced by new ones

B) words denoting such concepts and phenomena that have gone out of use in modern times
C) archaic words with the fixed sphere of usage in poetry and elevated prose and with the function of imbuing the work of art with a
lofty poetic colouring

D) archaic forms of otherwise non-archaic words

E) words denoting objects, processes, phenomena of science, humanities, technique

9. Archaisms are:

A) words denoting objects, processes, phenomena of science, humanities, technique

B) words denoting such concepts and phenomena that have gone out of use in modern times
C) words, used by most speakers in very informal communication, highly emotive and expressive
D) words, used by limited groups of people

E) barbarisms and foreign words

10. Historical words are...

A) antiquated or obsolete words replaced by new ones

B) words denoting such concepts and phenomena that have gone out of use in modern times
C) archaic words with the fixed sphere of usage in poetry and elevated prose and with the function of imbuing the work of art with a
lofty poetic colouring

D) archaic forms of otherwise non-archaic words

E) barbarisms and foreign words

11. "These are expletives and swear words which are of an abusive character, obscene word like "damn", "bloody" etc". The given




definition is appropriate for

A) Jargon words

B) Colloquial coinages

C) Borrowed words

D) Vulgar words

E) Barbarisms

12. Obsolete words are the words which:

A) have already gone completely out of use but are still recognized by the English-speaking community: e.g. methinks*it seems to
me); nay(=no).

B) are no longer recognizable in modern English, words that were in use in Old English and which have either dropped out of the
language entirely or have changed their in their appearance so much that they have become unrecognizable, e.g. troth(=faith), a
losel(=a worthless, lazy fellow)

C) are in the beginning of the aging process when the word becomes rarely used, i.e. they are in the stage of gradually passing out
of general use, e.g. pronouns thy, thee, thine, thouh.

D) are used exactly in Modern English Literature and which are created by the English Contemporary Poets, thus belonging to
concrete style of the concrete author, e.g. hateships, weatherology.

E) are generally defined as "a new word or a new meaning for an established word".

13. "it is a recognized term for a group of words that exists in almost every language and whose aim is to preserve secrecy within
one or another social group. These are generally old words with entirely new meanings imposed on them". The given definition is
appropriate for:

A) Jargon-isms

B) Barbarisms

C) Vulgarism

D) Terminology

E) Professionalisms

14. Morphological or partial archaisms are...

A) antiquated or obsolete words replaced by new ones

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) archaic words with the fixed sphere of usage in poetry and elevated prose and with the function of imbuing the work of art with a
lofty poetic colouring

D) archaic forms of otherwise non-archaic words

E) barbarisms and foreign words

15. Obsolescent words are the words which:

A) have already gone completely out of use but are still recognized by the English-speaking community: e.g. methinks {—\X seems
to me); nay{~no).

B) are no longer recognizable in modern English, words that were in use in Old English and which have either dropped out of the
language entirely or have changed their in their appearance so much that they have become unrecognizable, e.g. troth(=faith), a
losel(—a worthless, lazy fellow)

C) are in the beginning of the aging process when the word becomes rarely used, i.e. they are in the stage of gradually passing out
of general use, e.g. pronouns thy, thee, thine, thouh

D) are used exactly in Modern English Literature and which are created by the English Contemporary Poets, thus belonging to
concrete style of the concrete author, e.g. hateships, weatherology.

E) are generally defined as "a new word or a new meaning for an established word".

16. Archaism proper are...

A) antiquated or obsolete words replaced by new ones

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) archaic words with the fixed sphere of usage in poetry and elevated prose and with the function of imbuing the work of art with a
lofty poetic colouring

D) archaic forms of otherwise non-archaic words

E) barbarisms and foreign words

17. "These are the words of foreign origin which have not been entirely been assimilated into the English language. They bear the
appearance of a borrowing and are left as something alien to the native tongue".

The given definition is appropriate for

A) Jargonisms

B) Vulgarisms

C) Barbarisms and foreignism

D) Archaic, obsolescent and obsolete words

E) Dialectal words.

18. Slang is:

A) words denoting objects, processes, phenomena of science, humanities, technique

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) words, used by most speakers in very informal communication, highly emotive and expressive

D) words, used by limited groups of people

E) barbarisms and foreign words

19. Jargonisms are:

A) words denoting objects, processes, phenomena of science, humanities, technique

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) words, used by most speakers in very informal communication, highly emotive and expressive




D) words, used by limited groups of people

E) barbarisms and foreign words

20. Professionalisms are:

A) words denoting objects, processes, phenomena of science, humanities, technique

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) words, used by most speakers in very informal communication, highly emotive and expressive
D) words, used by limited groups of people, united professionally

E) barbarisms and foreign words

21. Archaisms are:

A) words denoting objects, processes, phenomena of science, humanities, technique

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) words, used by most speakers in very informal communication, highly emotive and expressive
D) words, used by limited groups of people, united socially

E) barbarisms and foreign words

22. Vulgarisms are:

A) coarse words with a strong emotive meaning, mostly derogatory, normally avoided in polite conversation
B) words denoting objects, processes, phenomena of science, humanities, technique

C) words denoting such concepts and phenomena that have gone out of use in modern times

D) words, used by most speakers in very informal communication, highly emotive and expressive
E) words, used by limited groups of people

23. Dialectal words are:

A) normative and devoid of any stylistic meaning in regional dialects, but used outside of them,
carry a strong flavour of the locality where they belong

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) words, used by most speakers in very informal communication, highly emotive and expressive
D) words, used by limited groups of people

E) barbarisms and foreign words

24. In the USA the following dialectal varieties are distinguished:

A) New England, Southern and Midwestern (Central, Midland)

B) Northern and Southern

C) Eastern and Western

D) Northern, Southern and Eastern

E) Northern, Southern and Western

25. In Great Britain four major dialects are distinguished:

A) Lowland Scotch. Northern, Midland (Central) and Southern

B) Northern, Southern, Eastern and Western

C) New England, Southern, Northern and Midwestern

D) Highland. Northern, Southern and Western

E) New England, Southern, Eastern and Midwestern

26. Poetic and Highly literary words belong to layer

A) Neutral

B) Colloquial

C) Literary

D) Both Colloquial and Literary

E) Both Neutral and Colloquial

27. The actual situation of the communication has evolved two varieties of language:

A) Monological and dialogical varieties of language

B) The language of gestures and body

C) The spoken and written varieties

D) Syntactical and lexical varieties of language

E) Phonetic and morphological varieties

28. Poetic words are...

A) antiquated or obsolete words replaced by new ones

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) archaic words with the fixed sphere of usage in poetry and elevated prose and with the
function of imbuing the work of art with a lofty poetic colouring

D) archaic forms of otherwise non-archaic words

E) barbarisms and foreign words

29. Syntactical stylistic devices are...

A) SD based on the binary opposition of lexical meanings regardless of the syntactical organization of the utterance
B) SD based on the binary opposition of syntactical meanings regardless of their semantics

C) SD based on the binary opposition of lexical meanings accompanied by fixed syntactical organization of employed lexical units
D) SD based on the opposition of meanings of graphical elements of the language

E) SD based on the opposition of meanings of phonological elements of the language

30. Lexical stylistic devices are...

A) SD based on the binary opposition of lexical meanings regardless of the syntactical organization of the utterance
B) SD based on the binary opposition of syntactical meanings regardless of their semantics

C) SD based on the binary opposition of lexical meanings accompanied by fixed syntactical organization of employed lexical units




D) SD based on the opposition of meanings of graphical elements of the language
A) SD based on the opposition of meanings of phonological elements of the language

VARIANT II

1. Phonetical stylistic means are ...

A) SD based on the binary opposition of lexical meanings regardless of the syntactical organization of the utterance

B) SD based on the binary opposition of syntactical meanings regardless of their semantics

C) SD based on the binary opposition of lexical meanings accompanied by fixed syntactical organization of employed lexical units
D) SD based on the opposition of meanings of graphical elements of the language

E) SD based on the opposition of meanings of phonological elements of the language

2. The irony is ...

A) The stylistic device based on simultaneous realization of two logical meanings - dictionary and contextual, but the two meanings
stand in opposition to each other.

B) A combination of two words in which the meaning of the two clash, being opposite in sense.

C) The stylistic device based on the interplay between the logical and nominal meanings of a word.

D) Is a word phrase used to replace an unpleasant word or expression by a conventionally more acceptable one.

E) The stylistic device based on the interaction of two well-known meanings of a word or

phrase.

3. Alliteration is:

A) A phonetic stylistic device which aims at impacting melodic effect to the utterance. The essence of this device lies in the
repetition of similar sounds, in particular consonants sounds.

B) A combination of speech-sounds which aims at imitating sounds produced in nature (wind, sea, thunder, etc.), by things
(machines or tools, etc.), by people (sighing, laughter, etc.), and by animals.

C) A repetition of identical or similar terminal sound combination of words.

D) A phonetic stylistic device based on the combination of the ideal metrical scheme and the variations of it, variations which are
governed by the standard.

E) The stylistic device based on the interplay between the logical and nominal meanings of a word.

4. Define the type of transference in "foot of a bed"

A) metaphor

B) synonymy

C) antonymy

D) metonymy

E) homonymy

5. Expressive means of a language are:

A) The conscious and intentional intensification of some typical, structural and semantic property of a language unit promoted to a




generalized status and thus becoming a generative model

B) Those phonetic, morphological, word-building, lexical, phraseological and syntactical forms existing in a language as-a-system
for the purpose of logical and emotional intensification of the utterances.

C) The systems of interrelated language means that serves a definite aim in communication

D) a unique combination of language units (expressive means and stylistic devices) peculiar to a given writer, which makes that
writer's works or even utterances easily recognizable

E) Linguo-stylistics, a branch of general linguistics

6. Lexico-syntactical stylistic devices are:

A) SD based on the binary opposition of lexical meanings regardless of the syntactical organization of the utterance

B) SD based on the binary opposition of syntactical meanings regardless of their semantics

C) SD based on the binary opposition of lexical meanings accompanied by fixed syntactical organization of employed lexical units
D) SD based on the opposition of meanings of graphical elements of the language

E) SD based on the opposition of meanings of phonological elements of the language

7. Find simile in the sentences:

A) She was a teacher

B) I like darkness so much

C) I like chocolate

D) She was like a beautiful exotic flower

E) I like little stones very much

8. Find metonymy in the sentences:

A) I translate an article

B) I read a lot of books

C) I like ice-cream

D) I book a set in the theatre

E) I never read Balzac.

9. Stylistic device of language is:

A) The conscious and intentional intensification of some typical, structural and semantic property of a language unit (neutral or
expressive) promoted to a generalized status and thus becoming a generative model.

B) Those phonetic, morphological, word-building, lexical, phraseological and syntactical forms existing in a language as-a-system
for the purpose of logical and emotional intensification of the utterances.

C) The systems of interrelated language means that serves a definite aim in communication

D) Is a unique combination of language units (expressive means and stylistic devices) peculiar

to a given writer, which makes that writer's works or even utterances easily recognizable

E) Linguo-stylistics, a branch of general linguistics

10. Graphical stylistic means are:

A) SD based on the binary opposition of lexical meanings regardless of the syntactical organization of the utterance

B) SD based on the binary opposition of syntactical meanings regardless of their semantics

C) SD based on the binary opposition of lexical meanings accompanied by fixed syntactical organization of employed lexical units
D) SD based on the opposition of meanings of graphical elements of the language

E) SD based on the opposition of meanings of phonological elements of the language

11. What is onomatopoeia?

A) the repetition of consonants, usually-in the beginning of words

B) the use of words whose sounds imitate those of the signified object or action

C) the stylistic device based on simultaneous realization of two logical meanings - dictionary and contextual, but the two meanings
stand in opposition to each other.

D) a combination of two words in which the meaning of the two clash, being opposite in sense.

E) the repetition of similar vowels, usually in stressed syllables

12. What is alliteration?

A) the repetition of consonants, usually-in the beginning of words

B) the use of words whose sounds imitate those of the signified object or action

C) the repetition of similar vowels, usually in stressed syllables

D) The stylistic device based on simultaneous realization of two logical meanings - dictionary and contextual, but the two meanings
stand in opposition to each other.

E) A combination of two words in which the meaning of the two clash, being opposite in sense.

13. What is assonance?

A) the repetition of consonants, usually-in the beginning of words

B) the use of words whose sounds imitate those of the signified object or action

C) the repetition of similar vowels, usually in stressed syllables

D) The stylistic device based on simultaneous realization of two logical meanings - dictionary and contextual, but the two meanings
stand in opposition to each other.

E) A combination of two words in which the meaning of the two clash, being opposite in sense

14. Such words as "hiss", "bowwow", "murmur", "bump", "grumble", "sizzle" and many more are examples of:

A) Assonance

B) Alliteration

C) Onomatopoeia

D) Metaphor

E) Metonymy

15. What two phonetic stylistic devices may produce the effect of euphony or cacophony?




A) Assonance and Alliteration

B) Capitalization and Multiplication

C) Onomatopoeia and Assonance

D) Metaphor and Metonymy

E) Irony and Epithet

16. What is euphony?

A) a sense of ease and comfort in pronouncing or hearing

B) a sense of strain and discomfort in pronouncing or hearing

C) the repetition of similar vowels, usually in stressed syllables

D) The stylistic device based on simultaneous realization of two logical meanings - dictionary and contextual, but the two meanings
stand in opposition to each other.

E) A combination of two words in which the meaning of the two clash, being opposite in sense

17. What is cacophony?

A) a sense of ease and comfort in pronouncing or hearing

B) a sense of strain and discomfort in pronouncing or hearing

C) the repetition of similar vowels, usually in stressed syllables

D) The stylistic device based on simultaneous realization of two logical meanings - dictionary and contextual, but the two meanings
stand in opposition to each other.

E) A combination of two words in which the meaning of the two clash, being opposite in sense

18. As an example of the famous lines of E.A. Poe may serve:

...silken sad uncertain

rustling of each purple curtain...

A) Metaphor

B) Metonymy

C) Irony

D) Euphony

E) Cacophony

19. An example of is provided by the unspeakable combination of sounds found
in R. Browning: Nor soul helps flesh now more than flesh helps soul.

A) Assonance

B) Alliteration

C) Onomatopoeia

D) Euphony

E) Cacophony

20. The given definition: "intentional violation of the graphical shape of a word (or word combination) used to reflect its authentic
pronunciation" is true for:

A) Assonance

B) Alliteration

C) Onomatopoeia

D) Graphon

E) Metonymy

21. What is an effective way of supplying information about the speaker's origin, social and educational background, physical or
emotional condition, etc?

A) Assonance

B) Alliteration

C) Onomatopoeia

D) Graphon

E) Metonymy

22. What does graphon indicate?

A) Standard pronunciation

B) irregularities or carelessness of pronunciation

C) the use of words whose sounds imitate those of the signified object or action

D) the repetition of consonants, usually-in the beginning of words

E) the repetition of similar vowels, usually in stressed syllables

23. The words "sellybrated" (celebrated), "bennyviolent" (benevolent), "illygitmit" (illegitimate), "jewinile" (juvenile) are examples
of:

A) Assonance

B) Alliteration

C) Onomatopoeia

D) Graphon

E) Metonymy

24. The following "gimme" (give me), "lemme" (let me), "gonna" (going to), "gotta" (got to) are examples of:
A) Assonance

B) Alliteration

C) Onomatopoeia

D) Graphon




E) Metonymy

25. To purely graphical means, not involving the violations, we should refer:
A) Italics

B) Capitalization

C) Hyphenation

D) Multiplication

E) All the above-mentioned means

26. The following phrase "A111I1 aboarrrrrd" is an example of:

A) Italics

B) Capitalization

C) Hyphenation

D) Multiplication

E) Metaphor

27. The following phrase: "Help. Help. HELP." is an example of:

A) Ttalics

B) Capitalization

C) Hyphenation

D) Multiplication

E) Metaphor

28. The following phrase: "grinning like a chim-pan-zee" is an example of:
A) Italics

B) Capitalization

C) Hyphenation

D) Multiplication

E) Alliteration

29. The following phrase: "Streaked by a quarter moon, the Mediterranean shushed gently into the beach" is an example of:
A) Assonance

B) Alliteration

C) Onomatopoeia

D) Irony

E) Hyperbole

30. The following phrase: "He swallowed the hint with a gulp and a gasp and a grin" is an example of:
A) Assonance

B) Alliteration

C) Onomatopoeia

D) Metaphor

E) Metonymy

VARIANT III




1. The following phrase: "Then, with an enormous, shattering rumble, sludge-puff, sludge-puff, the train came into the station." is
an example of:

A) Assonance

B) Alliteration

C) Onomatopoeia

D) Metaphor

E) Metonymy

2. State the type of the following graphical expressive means:

Piglet, sitting in the running Kanga's pocket, substituting the kidnapped Roo, thinks:
this shall take

"If is I never to

flying really it." (M.)

A) Italics

B) Capitalization

C) Hyphenation

D) Multiplication

E) Spacing of lines

3. How can we also call a stylistic device (SD)?

A) atrope

B) a functional style

C) expressive means

D) transference

E) jargonism

4. Substitution of the existing names approved by long usage and fixed in dictionaries by new, occasional, individual ones is ...
A) a trope

B) a functional style

C) expressive means

D) transference

E) stylistic device

5. What is a metaphor?

A) transference of names based on the associated likeness between two objects
B) likeness between inanimate and animate objects

C) a sense of ease and comfort in pronouncing or hearing

D) a sense of strain and discomfort in pronouncing or hearing

E) the repetition of similar vowels, usually in stressed syllables

6. What is a personification?

A) likeness between inanimate and animate objects

B) transference of names based on the associated likeness between two objects
C) a sense of ease and comfort in pronouncing or hearing

D) a sense of strain and discomfort in pronouncing or hearing

E) the repetition of similar vowels, usually in stressed syllables

7. In "the face of London", or "the pain of the ocean" we deal with ...

A) Assonance

B) Alliteration

C) Onomatopoeia

D) Personification

E) Metonymy

8. Such words as the "pancake", or "ball", or "volcano" for the "sun"; "silver dust", "sequins" for "stars"; "vault", "blanket", "veil"
for the "sky" are the examples of:

A) Assonance

B) Alliteration

C) Onomatopoeia

D) Metaphor

E) Metonymy

9. Metaphor can be expressed by:

A) all notional parts of speech

B) only verbs

C) only adjectives

D) only nouns

E) only asdverbs

10. A group of metaphors, each supplying another feature of the described phenomenon, creates ...
A) Assonance

B) Alliteration

C) Onomatopoeia

D) A sustained (prolonged) metaphor

E) Metonymy

11. What lexical SD is based on contiguity (nearness) of objects or phenomena?
A) Assonance




B) Alliteration

C) Onomatopoeia

D) Metaphor

E) Metonymy

12. Which lexical SD is based on the relations between a part and the whole?

A) Assonance

B) Synecdoche

C) Onomatopoeia

D) Metaphor

E) Metonymy

13. The conversational cliche "Will you have another cup?" is a case of...

A) Assonance

B) Alliteration

C) Onomatopoeia

D) Metaphor

E) Metonymy

14. In the following abstract "She wanted to have a lot of children, and she was glad that things were that way, that the Church
approved. Then the little girl died. Nancy broke with Rome the day her baby died. It was a secret break, but no Catholic breaks with
Rome casually." We can find the examples of:

A) Assonance

B) Alliteration

C) Onomatopoeia

D) Metaphor

E) Metonymy

15. The following phrase ""Some remarkable pictures in this room, gentlemen. A Holbein, two Van Dycks and if I am not mistaken,
a Velasquez. I am interested in pictures."" is an example of:

A) Assonance

B) Alliteration

C) Onomatopoeia

D) Metaphor

E) Metonymy

16. The following phrase "You have nobody to blame but yourself. The saddest words of tongue or pen." is an example of:
A) Assonance

B) Alliteration

C) Onomatopoeia

D) Metaphor

E) Metonymy

17. The following phrase "He made his way through the perfume and conversation" is an example of:

A) Assonance

B) Alliteration

C) Onomatopoeia

D) Metaphor

E) Metonymy

18. The following phrase "His mind was alert and people asked him to dinner not for old times' sake, but because he was worth his
salt." is an example of:

A) Assonance

B) Alliteration

C) Onomatopoeia

D) Metaphor

E) Metonymy

19. Which lexical SD is also referred as paronomasia?

A) Pun

B) Zeugma

C) Metaphor

D) Metonymy

E) violation of phraseological units

20. What is pun?

A) transference of names based on the associated likeness between two objects
B) a sense of ease and comfort in pronouncing or hearing

C) a sense of strain and discomfort in pronouncing or hearing

D) the repetition of similar vowels, usually in stressed syllables

E) the simultaneous realization of two meanings

21. The following phrase ""There comes a period in every man's life, but she is just a semicolon in his.
A) Assonance

B) Pun

C) Onomatopoeia

D) Metaphor

E) Metonymy

"

is an example of:




22. The following phrase "He took his hat and his leave" is an example of:

A) Assonance

B) Zeugma

C) Onomatopoeia

D) Metaphor

E) Metonymy

23. The following phrase "She went home, in a flood of tears and a sedan chair" is an example of:
A) Assonance

B) Zeugma

C) Onomatopoeia

D) Metaphor

E) Metonymy

24. Combination of polysemantic verbs with nouns of most varying semantic groups,which are not connected semantically, is
called:

A) Assonance

B) Zeugma

C) Onomatopoeia

D) Metaphor

E) Metonymy

25. When the number of homogeneous members, semantically disconnected, but attached to the same verb, increases, we deal
with...

A) Semantically false chains

B) Zeugma

C) Pun

D) Metaphor

E) Metonymy

26. The following case "A Governess wanted. Must possess knowledge of Romanian, Russian, Italian, Spanish, German, Music and
Mining Engineering." from S. Leacock may serve an example of:

A) Semantically false chains

B) Zeugma

C) Pun

D) Metaphor

E) Metonymy

27. Zeugma restores the literal original meaning of the word, which also occurs in ...

A) Semantically false chains

B) Violation of phraseological units

C) Pun

D) Metaphor

E) Metonymy

28. The following phrase "Little Jon was born with a silver spoon in his mouth which was rather curly and large" is an example of:
A) Semantically false chains

B) Violation of phraseological units

C) Pun

D) Metaphor

E) Metonymy

29. Which stylistic device rests on the extension of syntactical valency and results in joining two semantically disconnected clauses
into one sentence?

A) Semantically false chains

B) Violation of phraseological units

C) Pun

D) Nonsense of non-sequence

E) Metonymy

30. The following phrase "Emperor Nero played the fiddle, so they burnt Rome." is an example of:
A) Semantically false chains

B) Violation of phraseological units

C) Pun

D) Nonsense of non-sequence

E) Metonymy

5.2. TeMbl NUCbMEHHBIX PadoT

[NepedyeHb TPUMEPHBIX BOIPOCOB ¥ 33/IaHUH TS ayANTOPHOU PabOTHI U MPOMEIKYTOYHOTO KOHTPOJISI CTY/ICHTOB.

Comment on the structure of the stylistic analysis of a short story.

Analyze poems Metaphors and Nettles from the point of imagery used by the authors. Identify types of images used.
Analyze the poem Advice to my son from the point of symbolism. Literary and cultural symbols.

Comment on the compositional peculiarities of a short story.

Types of narrative.
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6. Functions of the setting.

7. Do the stylistic analysis of the story Miss Brill by K. Mansfield.

8. Do the stylistic analysis of the story Lumber room by Saki.

9. Do the stylistic analysis of the story The end of something by E. Hemingway.

10. Give examples of phonetic, lexical and syntactical expressive means and stylistic devices we have studied. Consider their

function in the context.
TlepeueHb IPUMEPHBIX BOIIPOCOB U 33JaHUM ISl CAMOCTOSTEIBHON pabOTHI M IIPOMEIKYTOUHOTO KOHTPOJISI CTYICHTOB.

. The object of stylistic study. Branches of stylistics.Stylistics and other linguistic disciplines.
. Classification of lexical stylistic devices.
. Stylistic varieties of the English language. Neutral, literary, colloquial vocabulary and the norm.
. Stylistic differentiation of the English literary strata of words.
. Expressive means and stylistic devices. Criteria for their classification.
. Stylistic grammar: the noun and the article.
. Lexical and syntactical devices (tropes and figures of speech).
. The style forming features of publicist style.
. The functional styles of the English language.
10. Stylistics grammar: the verb and its stylistic potential.
11. The style forming features of the scientific functional style.
12. Vocabulary varieties of the common colloquial English language.
13. Stylistic neutrality and stylistic markedness.
14. Types of connotative meaning.
15. The relation between the neutral stratum of words and the literary and colloquial vocabulary.
16. Paradigmatic and syntagmatic stylistics (Y. M. Skrebnev’s theory).
17. Rhythm and rhyme, their stylistic function. Rhythm in prose and poetry.
18. Syntactical stylistic devices.
19. Varieties of the national language: regional, social, occupational.
20. Stylistic grammar: the stylistic power of the pronoun and the adjective.
21. Morphological stylistics: the stylistic potential of the English affixes.
22. The style of official documents.
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. Thesubjectofstylistics.

. Language norm and deviation. Standard English.

. Stylistic markedness. Expressive means and stylistic devices.

. Context of situation.

. Language functions.

. Types of lexical meaning.

. Stylistic classification of the English vocabulary.

. Phonetic expressive means and stylistic devices.

. Lexical expressive means and stylistic devices: interaction of dictionary and contextual logical meanings.

10. Lexical expressive means and stylistic devices: interaction of primary and derivative logical meanings.

11. Lexical expressive means and stylistic devices: interaction of logical and emotive meanings, interaction of logical and nominal
meanings.

12. Lexical expressive means and stylistic devices: intensification of a certain feature of a thing or phenomenon.
13. Syntactical expressive means and stylistic devices: juxtaposition of different parts of an utterance

14. Syntactical expressive means and stylistic devices: the way the parts are connected with each other, the peculiar use of
colloquial constructions.

15. Syntactical expressive means and stylistic devices: transferred use of structural meaning.

16. Functional styles of the English language. Scientific prose style.

17. Belles-letters style.

18. Publicistic style. Newspaper style.

19. The style of official documents.

20. Colloquialstyle.
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Scheme of comprehensive analysis of a short story

The theme, the main idea,

Plot structure. Arrangement of the components of plot structure.
The role of the setting.

The main characters, means of their characterization.

Narrative method. Types of narration.

The tonal system. The author’s attitude, communicative intention.
Expressive means and stylistic devices.

The title and its implication. The message.

Your personal response to the story.

A e A B

Scheme of the analysis of a chapter




The title and its implication.

The subject matter of the chapter.

The setting and the main events.

Characters and their relationships.

Means of characterization.

Narrative types.

Expressive means and stylistic devices.

The author’s attitude, tone, mood, atmosphere.
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VARIANT I

1. The word-stock of any given language can be roughly divided into the following groups:
A) Literary, neutral and colloquial vocabulary

B) Literary and colloquial vocabulary

C) Only literary

D) Only colloquial

E) Neutral and colloquial

2. What do Literary words serve to satisfy?

A) communicative demands of official, scientific, poetic messages

B) non-official everyday communicative demands

C) communicative demands of official messages

D) communicative demands of poetic messages

E) communicative demands of scientific messages

3. What do colloquial words serve to satisfy?

A) communicative demands of official, scientific, poetic messages

B) non-official everyday communicative demands

C) communicative demands of official messages

D) communicative demands of poetic messages

E) communicative demands of scientific messages

4. The biggest division of vocabulary is made up of:

A) Literary words

B) Colloquial words

C) Neutral words

D) Historical words

E) Poetic words

5. Where can we find literary words?

A) in authorial speech, descriptions, considerations

B) in the types of discourse, simulating (copying) everyday oral communication

C) in the dialogue (or interior monologue) of a prose work.

D) In streets

E) At home

6. The main source of synonymy and polysemy are considered to be

A) Colloquial words

B) Neutral words

C) Literary words

D) Neutral and common literary words

E) Neutral and common colloquial words.

7. What two major subgroups constitute special literary words?

A) Terms and archaisms

B) Slang and jargonisms

C) Professionalisms and jargons

D) Argo and slang

E) Dialectisms and foreignisms

8. Terms are:

A) antiquated or obsolete words replaced by new ones

B) words denoting such concepts and phenomena that have gone out of use in modern times
C) archaic words with the fixed sphere of usage in poetry and elevated prose and with the function of imbuing the work of art with a
lofty poetic colouring

D) archaic forms of otherwise non-archaic words

E) words denoting objects, processes, phenomena of science, humanities, technique
9. Archaisms are:

A) words denoting objects, processes, phenomena of science, humanities, technique
B) words denoting such concepts and phenomena that have gone out of use in modern times
C) words, used by most speakers in very informal communication, highly emotive and expressive
D) words, used by limited groups of people

E) barbarisms and foreign words

10. Historical words are...




A) antiquated or obsolete words replaced by new ones

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) archaic words with the fixed sphere of usage in poetry and elevated prose and with the function of imbuing the work of art with a
lofty poetic colouring

D) archaic forms of otherwise non-archaic words

E) barbarisms and foreign words

11. "These are expletives and swear words which are of an abusive character, obscene word like "damn", "bloody" etc". The given
definition is appropriate for

A) Jargon words

B) Colloquial coinages

C) Borrowed words

D) Vulgar words

E) Barbarisms

12. Obsolete words are the words which:

A) have already gone completely out of use but are still recognized by the English-speaking community: e.g. methinks"it seems to
me); nay(=no).

B) are no longer recognizable in modern English, words that were in use in Old English and which have either dropped out of the
language entirely or have changed their in their appearance so much that they have become unrecognizable, e.g. troth(=faith), a
losel(=a worthless, lazy fellow)

C) are in the beginning of the aging process when the word becomes rarely used, i.e. they are in the stage of gradually passing out
of general use, e.g. pronouns thy, thee, thine, thouh.

D) are used exactly in Modern English Literature and which are created by the English Contemporary Poets, thus belonging to
concrete style of the concrete author, e.g. hateships, weatherology.

E) are generally defined as "a new word or a new meaning for an established word".

13. "it is a recognized term for a group of words that exists in almost every language and whose aim is to preserve secrecy within
one or another social group. These are generally old words with entirely new meanings imposed on them". The given definition is
appropriate for:

A) Jargon-isms

B) Barbarisms

C) Vulgarism

D) Terminology

E) Professionalisms

14. Morphological or partial archaisms are...

A) antiquated or obsolete words replaced by new ones

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) archaic words with the fixed sphere of usage in poetry and elevated prose and with the function of imbuing the work of art with a
lofty poetic colouring

D) archaic forms of otherwise non-archaic words

E) barbarisms and foreign words

15. Obsolescent words are the words which:

A) have already gone completely out of use but are still recognized by the English-speaking community: e.g. methinks {—\X seems
to me); nay{~no).

B) are no longer recognizable in modern English, words that were in use in Old English and which have either dropped out of the
language entirely or have changed their in their appearance so much that they have become unrecognizable, e.g. troth(=faith), a
losel(—a worthless, lazy fellow)

C) are in the beginning of the aging process when the word becomes rarely used, i.e. they are in the stage of gradually passing out
of general use, e.g. pronouns thy, thee, thine, thouh

D) are used exactly in Modern English Literature and which are created by the English Contemporary Poets, thus belonging to
concrete style of the concrete author, e.g. hateships, weatherology.

E) are generally defined as "a new word or a new meaning for an established word".

16. Archaism proper are...

A) antiquated or obsolete words replaced by new ones

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) archaic words with the fixed sphere of usage in poetry and elevated prose and with the function of imbuing the work of art with a
lofty poetic colouring

D) archaic forms of otherwise non-archaic words

E) barbarisms and foreign words

17. "These are the words of foreign origin which have not been entirely been assimilated into the English language. They bear the
appearance of a borrowing and are left as something alien to the native tongue".

The given definition is appropriate for

A) Jargonisms

B) Vulgarisms

C) Barbarisms and foreignism

D) Archaic, obsolescent and obsolete words

E) Dialectal words.

18. Slang is:

A) words denoting objects, processes, phenomena of science, humanities, technique

B) words denoting such concepts and phenomena that have gone out of use in modern times




C) words, used by most speakers in very informal communication, highly emotive and expressive
D) words, used by limited groups of people

E) barbarisms and foreign words

19. Jargonisms are:

A) words denoting objects, processes, phenomena of science, humanities, technique

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) words, used by most speakers in very informal communication, highly emotive and expressive
D) words, used by limited groups of people

E) barbarisms and foreign words

20. Professionalisms are:

A) words denoting objects, processes, phenomena of science, humanities, technique

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) words, used by most speakers in very informal communication, highly emotive and expressive
D) words, used by limited groups of people, united professionally

E) barbarisms and foreign words

21. Archaisms are:

A) words denoting objects, processes, phenomena of science, humanities, technique

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) words, used by most speakers in very informal communication, highly emotive and expressive
D) words, used by limited groups of people, united socially

E) barbarisms and foreign words

22. Vulgarisms are:

A) coarse words with a strong emotive meaning, mostly derogatory, normally avoided in polite conversation
B) words denoting objects, processes, phenomena of science, humanities, technique

C) words denoting such concepts and phenomena that have gone out of use in modern times

D) words, used by most speakers in very informal communication, highly emotive and expressive
E) words, used by limited groups of people

23. Dialectal words are:

A) normative and devoid of any stylistic meaning in regional dialects, but used outside of them,
carry a strong flavour of the locality where they belong

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) words, used by most speakers in very informal communication, highly emotive and expressive
D) words, used by limited groups of people

E) barbarisms and foreign words

24. In the USA the following dialectal varieties are distinguished:

A) New England, Southern and Midwestern (Central, Midland)

B) Northern and Southern

C) Eastern and Western

D) Northern, Southern and Eastern

E) Northern, Southern and Western

25. In Great Britain four major dialects are distinguished:

A) Lowland Scotch. Northern, Midland (Central) and Southern

B) Northern, Southern, Eastern and Western

C) New England, Southern, Northern and Midwestern

D) Highland. Northern, Southern and Western

E) New England, Southern, Eastern and Midwestern

26. Poetic and Highly literary words belong to layer

A) Neutral

B) Colloquial

C) Literary

D) Both Colloquial and Literary

E) Both Neutral and Colloquial

27. The actual situation of the communication has evolved two varieties of language:

A) Monological and dialogical varieties of language

B) The language of gestures and body

C) The spoken and written varieties

D) Syntactical and lexical varieties of language

E) Phonetic and morphological varieties

28. Poetic words are...

A) antiquated or obsolete words replaced by new ones

B) words denoting such concepts and phenomena that have gone out of use in modern times

C) archaic words with the fixed sphere of usage in poetry and elevated prose and with the
function of imbuing the work of art with a lofty poetic colouring

D) archaic forms of otherwise non-archaic words

E) barbarisms and foreign words

29. Syntactical stylistic devices are...

A) SD based on the binary opposition of lexical meanings regardless of the syntactical organization of the utterance
B) SD based on the binary opposition of syntactical meanings regardless of their semantics




C) SD based on the binary opposition of lexical meanings accompanied by fixed syntactical organization of employed lexical units
D) SD based on the opposition of meanings of graphical elements of the language

E) SD based on the opposition of meanings of phonological elements of the language

30. Lexical stylistic devices are...

A) SD based on the binary opposition of lexical meanings regardless of the syntactical organization of the utterance

B) SD based on the binary opposition of syntactical meanings regardless of their semantics

C) SD based on the binary opposition of lexical meanings accompanied by fixed syntactical organization of employed lexical units
D) SD based on the opposition of meanings of graphical elements of the language

A) SD based on the opposition of meanings of phonological elements of the language

VARIANT II

1. Phonetical stylistic means are ...

A) SD based on the binary opposition of lexical meanings regardless of the syntactical organization of the utterance

B) SD based on the binary opposition of syntactical meanings regardless of their semantics

C) SD based on the binary opposition of lexical meanings accompanied by fixed syntactical organization of employed lexical units
D) SD based on the opposition of meanings of graphical elements of the language

E) SD based on the opposition of meanings of phonological elements of the language

2. The irony is ...

A) The stylistic device based on simultaneous realization of two logical meanings - dictionary and contextual, but the two meanings
stand in opposition to each other.

B) A combination of two words in which the meaning of the two clash, being opposite in sense.

C) The stylistic device based on the interplay between the logical and nominal meanings of a word.

D) Is a word phrase used to replace an unpleasant word or expression by a conventionally more acceptable one.

E) The stylistic device based on the interaction of two well-known meanings of a word or

phrase.

3. Alliteration is:

A) A phonetic stylistic device which aims at impacting melodic effect to the utterance. The essence of this device lies in the
repetition of similar sounds, in particular consonants sounds.

B) A combination of speech-sounds which aims at imitating sounds produced in nature (wind, sea, thunder, etc.), by things
(machines or tools, etc.), by people (sighing, laughter, etc.), and by animals.

C) A repetition of identical or similar terminal sound combination of words.

D) A phonetic stylistic device based on the combination of the ideal metrical scheme and the variations of it, variations which are
governed by the standard.

E) The stylistic device based on the interplay between the logical and nominal meanings of a word.

4. Define the type of transference in "foot of a bed"

A) metaphor

B) synonymy

C) antonymy

D) metonymy

E) homonymy

5. Expressive means of a language are:

A) The conscious and intentional intensification of some typical, structural and semantic property of a language unit promoted to a
generalized status and thus becoming a generative model

B) Those phonetic, morphological, word-building, lexical, phraseological and syntactical forms existing in a language as-a-system
for the purpose of logical and emotional intensification of the utterances.

C) The systems of interrelated language means that serves a definite aim in communication

D) a unique combination of language units (expressive means and stylistic devices) peculiar to a given writer, which makes that
writer's works or even utterances easily recognizable

E) Linguo-stylistics, a branch of general linguistics

6. Lexico-syntactical stylistic devices are:

A) SD based on the binary opposition of lexical meanings regardless of the syntactical organization of the utterance

B) SD based on the binary opposition of syntactical meanings regardless of their semantics

C) SD based on the binary opposition of lexical meanings accompanied by fixed syntactical organization of employed lexical units
D) SD based on the opposition of meanings of graphical elements of the language

E) SD based on the opposition of meanings of phonological elements of the language

7. Find simile in the sentences:

A) She was a teacher

B) I like darkness so much

C) I like chocolate

D) She was like a beautiful exotic flower

E) I like little stones very much

8. Find metonymy in the sentences:

A) I translate an article

B) I read a lot of books

C) I like ice-cream

D) I book a set in the theatre

E) I never read Balzac.

9. Stylistic device of language is:




A) The conscious and intentional intensification of some typical, structural and semantic property of a language unit (neutral or
expressive) promoted to a generalized status and thus becoming a generative model.

B) Those phonetic, morphological, word-building, lexical, phraseological and syntactical forms existing in a language as-a-system
for the purpose of logical and emotional intensification of the utterances.

C) The systems of interrelated language means that serves a definite aim in communication

D) Is a unique combination of language units (expressive means and stylistic devices) peculiar

to a given writer, which makes that writer's works or even utterances easily recognizable

E) Linguo-stylistics, a branch of general linguistics

10. Graphical stylistic means are:

A) SD based on the binary opposition of lexical meanings regardless of the syntactical organization of the utterance

B) SD based on the binary opposition of syntactical meanings regardless of their semantics

C) SD based on the binary opposition of lexical meanings accompanied by fixed syntactical organization of employed lexical units
D) SD based on the opposition of meanings of graphical elements of the language

E) SD based on the opposition of meanings of phonological elements of the language

11. What is onomatopoeia?

A) the repetition of consonants, usually-in the beginning of words

B) the use of words whose sounds imitate those of the signified object or action

C) the stylistic device based on simultaneous realization of two logical meanings - dictionary and contextual, but the two meanings
stand in opposition to each other.

D) a combination of two words in which the meaning of the two clash, being opposite in sense.

E) the repetition of similar vowels, usually in stressed syllables

12. What is alliteration?

A) the repetition of consonants, usually-in the beginning of words

B) the use of words whose sounds imitate those of the signified object or action

C) the repetition of similar vowels, usually in stressed syllables

D) The stylistic device based on simultaneous realization of two logical meanings - dictionary and contextual, but the two meanings
stand in opposition to each other.

E) A combination of two words in which the meaning of the two clash, being opposite in sense.

13. What is assonance?

A) the repetition of consonants, usually-in the beginning of words

B) the use of words whose sounds imitate those of the signified object or action

C) the repetition of similar vowels, usually in stressed syllables

D) The stylistic device based on simultaneous realization of two logical meanings - dictionary and contextual, but the two meanings
stand in opposition to each other.

E) A combination of two words in which the meaning of the two clash, being opposite in sense

14. Such words as "hiss", "bowwow", "murmur”, "bump", "grumble", "sizzle" and many more are examples of:

A) Assonance

B) Alliteration

C) Onomatopoeia

D) Metaphor

E) Metonymy

15. What two phonetic stylistic devices may produce the effect of euphony or cacophony?

A) Assonance and Alliteration

B) Capitalization and Multiplication

C) Onomatopoeia and Assonance

D) Metaphor and Metonymy

E) Irony and Epithet

16. What is euphony?

A) a sense of ease and comfort in pronouncing or hearing

B) a sense of strain and discomfort in pronouncing or hearing

C) the repetition of similar vowels, usually in stressed syllables

D) The stylistic device based on simultaneous realization of two logical meanings - dictionary and contextual, but the two meanings
stand in opposition to each other.

E) A combination of two words in which the meaning of the two clash, being opposite in sense

17. What is cacophony?

A) a sense of ease and comfort in pronouncing or hearing

B) a sense of strain and discomfort in pronouncing or hearing

C) the repetition of similar vowels, usually in stressed syllables

D) The stylistic device based on simultaneous realization of two logical meanings - dictionary and contextual, but the two meanings
stand in opposition to each other.

E) A combination of two words in which the meaning of the two clash, being opposite in sense

18. As an example of the famous lines of E.A. Poe may serve:

...silken sad uncertain

rustling of each purple curtain...

A) Metaphor

B) Metonymy

C) Irony

D) Euphony




E) Cacophony

19. An example of is provided by the unspeakable combination of sounds found
in R. Browning: Nor soul helps flesh now more than flesh helps soul.

A) Assonance

B) Alliteration

C) Onomatopoeia

D) Euphony

E) Cacophony

20. The given definition: "intentional violation of the graphical shape of a word (or word combination) used to reflect its authentic
pronunciation" is true for:

A) Assonance

B) Alliteration

C) Onomatopoeia

D) Graphon

E) Metonymy

21. What is an effective way of supplying information about the speaker's origin, social and educational background, physical or
emotional condition, etc?

A) Assonance

B) Alliteration

C) Onomatopoeia

D) Graphon

E) Metonymy

22. What does graphon indicate?

A) Standard pronunciation

B) irregularities or carelessness of pronunciation

C) the use of words whose sounds imitate those of the signified object or action
D) the repetition of consonants, usually-in the beginning of words

E) the repetition of similar vowels, usually in stressed syllables

23. The words "sellybrated" (celebrated), "bennyviolent" (benevolent), "illygitmit" (illegitimate), "jewinile" (juvenile) are examples
of:

A) Assonance

B) Alliteration

C) Onomatopoeia

D) Graphon

E) Metonymy

24. The following "gimme" (give me), "lemme" (let me), "gonna" (going to), "gotta" (got to) are examples of:
A) Assonance

B) Alliteration

C) Onomatopoeia

D) Graphon

E) Metonymy

25. To purely graphical means, not involving the violations, we should refer:
A) Ttalics

B) Capitalization

C) Hyphenation

D) Multiplication

E) All the above-mentioned means

26. The following phrase "A 11111 aboarrrrrd" is an example of:

A) Italics

B) Capitalization

C) Hyphenation

D) Multiplication

E) Metaphor

27. The following phrase: "Help. Help. HELP." is an example of:

A) Italics

B) Capitalization

C) Hyphenation

D) Multiplication

E) Metaphor

28. The following phrase: "grinning like a chim-pan-zee" is an example of:

A) Italics

B) Capitalization

C) Hyphenation

D) Multiplication

E) Alliteration

29. The following phrase: "Streaked by a quarter moon, the Mediterranean shushed gently into the beach" is an example of:
A) Assonance

B) Alliteration




C) Onomatopoeia

D) Irony

E) Hyperbole

30. The following phrase: "He swallowed the hint with a gulp and a gasp and a grin" is an example of:
A) Assonance

B) Alliteration

C) Onomatopoeia

D) Metaphor

E) Metonymy

VARIANT IIT

1. The following phrase: "Then, with an enormous, shattering rumble, sludge-puff, sludge-puff, the train came into the station." is
an example of:

A) Assonance

B) Alliteration

C) Onomatopoeia

D) Metaphor

E) Metonymy

2. State the type of the following graphical expressive means:

Piglet, sitting in the running Kanga's pocket, substituting the kidnapped Roo, thinks:
this shall take

"If is I never to

flying really it." (M.)

A) Italics

B) Capitalization

C) Hyphenation

D) Multiplication

E) Spacing of lines

3. How can we also call a stylistic device (SD)?

A) a trope

B) a functional style

C) expressive means

D) transference

E) jargonism

4. Substitution of the existing names approved by long usage and fixed in dictionaries by new, occasional, individual ones is ...
A) a trope

B) a functional style

C) expressive means

D) transference

E) stylistic device

5. What is a metaphor?

A) transference of names based on the associated likeness between two objects
B) likeness between inanimate and animate objects

C) a sense of ease and comfort in pronouncing or hearing

D) a sense of strain and discomfort in pronouncing or hearing

E) the repetition of similar vowels, usually in stressed syllables

6. What is a personification?

A) likeness between inanimate and animate objects

B) transference of names based on the associated likeness between two objects
C) a sense of ease and comfort in pronouncing or hearing

D) a sense of strain and discomfort in pronouncing or hearing

E) the repetition of similar vowels, usually in stressed syllables

7. In "the face of London", or "the pain of the ocean" we deal with ...

A) Assonance

B) Alliteration

C) Onomatopoeia

D) Personification

E) Metonymy

8. Such words as the "pancake", or "ball", or "volcano" for the "sun"; "silver dust", "sequins" for "stars"; "vault", "blanket", "veil"
for the "sky" are the examples of:

A) Assonance

B) Alliteration

C) Onomatopoeia

D) Metaphor

E) Metonymy

9. Metaphor can be expressed by:

A) all notional parts of speech

B) only verbs




C) only adjectives

D) only nouns

E) only asdverbs

10. A group of metaphors, each supplying another feature of the described phenomenon, creates ...
A) Assonance

B) Alliteration

C) Onomatopoeia

D) A sustained (prolonged) metaphor

E) Metonymy

11. What lexical SD is based on contiguity (nearness) of objects or phenomena?

A) Assonance

B) Alliteration

C) Onomatopoeia

D) Metaphor

E) Metonymy

12. Which lexical SD is based on the relations between a part and the whole?

A) Assonance

B) Synecdoche

C) Onomatopoeia

D) Metaphor

E) Metonymy

13. The conversational cliche "Will you have another cup?" is a case of...

A) Assonance

B) Alliteration

C) Onomatopoeia

D) Metaphor

E) Metonymy

14. In the following abstract "She wanted to have a lot of children, and she was glad that things were that way, that the Church
approved. Then the little girl died. Nancy broke with Rome the day her baby died. It was a secret break, but no Catholic breaks with
Rome casually." We can find the examples of:

A) Assonance

B) Alliteration

C) Onomatopoeia

D) Metaphor

E) Metonymy

15. The following phrase ""Some remarkable pictures in this room, gentlemen. A Holbein, two Van Dycks and if I am not mistaken,
a Velasquez. I am interested in pictures."" is an example of:

A) Assonance

B) Alliteration

C) Onomatopoeia

D) Metaphor

E) Metonymy

16. The following phrase "You have nobody to blame but yourself. The saddest words of tongue or pen." is an example of:
A) Assonance

B) Alliteration

C) Onomatopoeia

D) Metaphor

E) Metonymy

17. The following phrase "He made his way through the perfume and conversation" is an example of:
A) Assonance

B) Alliteration

C) Onomatopoeia

D) Metaphor

E) Metonymy

18. The following phrase "His mind was alert and people asked him to dinner not for old times' sake, but because he was worth his
salt." is an example of:

A) Assonance

B) Alliteration

C) Onomatopoeia

D) Metaphor

E) Metonymy

19. Which lexical SD is also referred as paronomasia?

A) Pun

B) Zeugma

C) Metaphor

D) Metonymy

E) violation of phraseological units

20. What is pun?




A) transference of names based on the associated likeness between two objects

B) a sense of ease and comfort in pronouncing or hearing

C) a sense of strain and discomfort in pronouncing or hearing

D) the repetition of similar vowels, usually in stressed syllables

E) the simultaneous realization of two meanings

21. The following phrase ""There comes a period in every man's life, but she is just a semicolon in his.
A) Assonance

B) Pun

C) Onomatopoeia

D) Metaphor

E) Metonymy

22. The following phrase "He took his hat and his leave" is an example of:

A) Assonance

B) Zeugma

C) Onomatopoeia

D) Metaphor

E) Metonymy

23. The following phrase "She went home, in a flood of tears and a sedan chair" is an example of:
A) Assonance

B) Zeugma

C) Onomatopoeia

D) Metaphor

E) Metonymy

24. Combination of polysemantic verbs with nouns of most varying semantic groups,which are not connected semantically, is
called:

A) Assonance

B) Zeugma

C) Onomatopoeia

D) Metaphor

E) Metonymy

25. When the number of homogeneous members, semantically disconnected, but attached to the same verb, increases, we deal
with...

A) Semantically false chains

B) Zeugma

C) Pun

D) Metaphor

E) Metonymy

26. The following case "A Governess wanted. Must possess knowledge of Romanian, Russian, Italian, Spanish, German, Music and
Mining Engineering." from S. Leacock may serve an example of:

A) Semantically false chains

B) Zeugma

C) Pun

D) Metaphor

E) Metonymy

27. Zeugma restores the literal original meaning of the word, which also occurs in ...

A) Semantically false chains

B) Violation of phraseological units

C) Pun

D) Metaphor

E) Metonymy

28. The following phrase "Little Jon was born with a silver spoon in his mouth which was rather curly and large" is an example of:
A) Semantically false chains

B) Violation of phraseological units

C) Pun

D) Metaphor

E) Metonymy

29. Which stylistic device rests on the extension of syntactical valency and results in joining two semantically disconnected clauses
into one sentence?

A) Semantically false chains

B) Violation of phraseological units

C) Pun

D) Nonsense of non-sequence

E) Metonymy

30. The following phrase "Emperor Nero played the fiddle, so they burnt Rome." is an example of:

A) Semantically false chains

B) Violation of phraseological units

C) Pun

D) Nonsense of non-sequence

nn

is an example of:




E) Metonymy

5.4. IlepeyeHb BHIOB OIIECHOYHBIX CPEACTB

- BBITIOJIHEHHE y4eOHBIX HHMBU/YaIbHBIX 3a1aHHUI B XO/€ MPAKTUUCCKUX 3aHSTHIH;

- KOHTPOJIBHBIN onpoc (YCTHBIN);

- KOJUIOKBHYM;

- BBIITOJTHEHHUE TECTOBOTO 3a/IaHHUS;

- pedepar.

3amanus co cBoO60HO KOHCTpYyHpyeMbIM oTBeToM (CKO) mpennonaraeT coctaBieHne pa3BEpHYTOr0 OTBETA HA TEOPETUUCCKUH
BOIIpOC. 3a/iaHne ¢ BEIOOPOM oHOTO BapnaHTa oTBeta (OB, B 3agaHuy JaHHOTO THIIA IIpEAIaraeTcs HECKOIBKO BAPHAHTOB OTBETA,
Cpear KOTOPBIX OJUH BepHbIA. 3agaHus co cBOOOAHO KOHCTpyupyeMbIM oTBeToM (CKO) mpeamnonaraeT cocTaBieHHe pa3BepHyTOTO
OTBETa, BKIIIOYAIOLIET0 MOJIHOE PEIICHHE 3aJa4H C TTOSICHEHHUAMU.

6. YHAEBHO-METOJUYECKOE U UTHO®OPMAIIMOHHOE OBECIIEYEHHUE JUCHUIIJIMHBI (MO JIS)

6.1. Pexomenyemasi iurepatypa

6.1.1. OcHoBHas1 IMTepaTypa

ABTOpBI, COCTaBUTENH 3araBue W3narensCcTBO, IO
JI1.1 |Ilerpenko A.J., ConuogoHeTrka U GOHOCTHIUCTUKA (OIIBIT, Mocksa: OOO "Hay4yHo-U31aTeIbCKHA LIEHTP
Byxapos B.M. aKTyajbHas npoOsemMaTrka, NepPCreKTUBDI): NH®PA-M", 2018, URL:
Momnorpadus http://znanium.com/catalog/document?
1d=336203
JI1.2 | Bpanmec M.IL. Crunmuctuka TekcTa. TeopeTudecKuii Kypc: Mocksa: Iporpecc-Tpaauius, 2019, URL:
Y4eOHHUK http://znanium.com/catalog/document?
1d=357223
JI1.3 | JIymnukosa I 1., Anrmuticknit s3pIK. Ctamucraka. The Power of Mocksa: OOO "Hay4yHo-n31aTenbCKUN LIEHTP
Ocapmuas T.1O. Stylistics: Yue6HOe mocobue HUHOPA-M", 2022, URL:
http://znanium.com/catalog/document?
1d=386500
6.1.2. Jlono/THUTEJILHAS JINTEPaTypa
ABTODBI, COCTABUTENN 3arnaBue WznatenscTBo, rox
JI2.1 | Jlynbkosa JI. H. KorautuBHas cTunucTuka: o0paboTka u Mocksa: Pycaitnc, 2016, URL:
JIEKOANPOBAHNE XyHTOKECTBEHHOTO TEKCTa: https://book.ru/book/920789
Mouorpadus
JI2.2 | O6uauna H.B. Crunuctuka: YueOHoe mocobdne Mocksa: ITpomereii, 2011, URL:
http://znanium.com/catalog/document?
1d=78088
JI2.3 | Anoxuna T.A., CrummcTuKa U KylIbTypa pycckoit peun: YuebHoe | Mocksa: U3narenscto "®@OPYM", 2019,
T'onTapesa O. I1, nocobue URL: https://znanium.com/catalog/document?
Harmresckas E.N., 1d=355386
Saiinena T.H.,

3ma3nena O. A,
Hcaesa H.B., Kosuna
T.IL., MaptupocsH
H.B., Muxetixuna C.T.

JI12.4 | Kopman E.A. CTUIHCTHKA UCIIAHCKOTO si3bIKa. Kypc nexuuii u Pocros-na-Zlony: UznarensctBo FOxHOrO
3aJIaHus JUTS TIPAKTHYSCKUX 3aHATHIT: YdueOHOoe ¢denepanbHOro yausepcutera (FOOY), 2020,
nmocobue URL: http://znanium.com/catalog/document?

1d=375016
6.1.3. MeTtoanyeckue pa3padoTKku
ABTODBI, COCTaBUTENH 3arnaBue W3 narenscTBO, IO

JI3.1 |HWnpyenko O.C. Amnrnuiickuii 5361k (B1-B2) : nekcuko- CII6: U3natennctBo Cankr-IletepOyprekoro
rpaMMaTHYECKUI MPaKTUKyM: YUueOHO- rocynapcTeeHHoro yuusepcurera, 2020, URL:
MeToIdecKas IuTepaTypa http://znanium.com/catalog/document?

1d=373758

6.2. 3.]'IeKTp0HH])Ie y‘leﬁ]—lble U3TaHUSA U JIEKTPOHHbIE 06pa30BaTeJ’leble pecypcebl

31 | DnexrponHas 6ubnmoreuHas cucrema. - Pexkum mocrtyma: http://znanium.com

92 | ®ynnamenranbHas 6udbnnorexka MHUOH PAH. - Pexum moctyma: http://www.inion.ru

93 | Dnextponnsie pecypcbl Akanemun UMCHUT . - Pexxum moctyna: http://eios.imsit.ru

24 | DnextponHas bubnmoTeuHas cucremMa Ibooks . - Pexxum noctyma: http://www.ibooks.ru

6.3.1. JIunieH3MOHHOE ¥ CBOOOIHO PACIIPOCTPaHsieMOe IPOrpaMMHoOe o0ecreyeHne, B TOM YHcJIe 0Te4eCTBEHHOT0
NMPOU3BOJCTBA




6.3.1.1

Windows 10 Pro RUS Omnepanunnas cuctema — Windows 10 Pro RUS Tloanucka Microsoft Imagine Premium — Order
Nel143659 or 12.07.2021

6.3.1.2

7-Zip Apxusatop 7-Zip Ilporpammuoe odecrnieuenue 1o sunen3un GNU GPL

6.3.1.3

Google Chrome bpaysep Google Chrome IIporpammuoe obecnedenue mo gunensnn GNU GPL

6.3.1.4

Mozilla Firefox Bpaysep Mozilla Firefox ITporpammuoe obecnedenue mo gunen3nun GNU GPL

6.3.1.5

Kaspersky Endpoint Security AntuBupycuoe I10 Kaspersky Endpoint Security mis 6uzneca Crangaptasiit (350mT).
Jorosop Ne TTP-00035750 ot 13 aexabps 2022r. (OO0 Ipuma AirTn)

6.3.1.6

[1O JIMHKO v8.2 nemo-Bepcus 10 1t KOMITBIOTEPHOTO JIMHTa()OHHOTO KaOMHETa JEeMO-BEpPCHS

6.3.2. Ilepeuyenb npodeccnoHAIbHBIX 023 JAHHBIX M MH(YOPMALMOHHBIX CIIPABOYHBIX CHCTEM

6.3.2.1

KoncynwranT [nroc  http://www.consultant.ru

6.3.2.2

Konekc — IIpodeccnonanbhbie cripaBodHble cucTeMbl  https://kodeks.ru

7. MTO (o6opynoBaHue U TeXHMYECKHE CPeICTBA 00y4eHus)

Ayn HaumenoBanue I10 OcHartenue
1 Aynuropus s 30 mocagoyHBIX MecCT, pabouee MECTO MpernoaaBaTess, J0CKa
MPOBEICHHS
3aHATUH
(cemMuHapCcKOTO
THUIA)
YuraneH | YutaneHBIHA 3a71. 7-Zip 16 mocamouHBIX MeCT, pabodee MecTo ONOIHOTEKAPs
piii 3an | [Tomemenue nist Google Chrome 6 xommbroTepoB PSGC-MX1333/INTEL Core2Duo
camoctositenbHOl | Mozilla Firefox E2160/DDR2-667-1T6/ST380815AS/Intel GMA-
paboThI LibreOffice 82945/Atheros L2 Fast Ethernet 10/100
LibreCAD 4 xommbroTepa GA945GCMX-S2/INTEL Core2Duo
Inkscape E2160/DDR2-667-1I'6/ST3160815AS/Intel GMA-
Notepad++. 82945/Realtek RTL8169
1C:IIpeanpustue 8. Kommiek 6 xomnproTepoB P5SGD2-X/Intel Pentium 4-3.00GHz/DDR2-
Kaspersky Endpoint Security 667-1I6/ WD800JD/Radeon X300/Marvell 88E805
Maxima 1 xommprorep PSKPL-SE/INTEL Core2Duo E6400/DDR2-667
StarUML V1 -2I'6/ST380811AS/GF-6600/ Realtek PCle GBE
Windows XP Professional 9200SE/Marvell 88E8001
Windows XP Professional 6 morutopoB LG Flatron 1730s
MS Visual Studio Pro 2010 4 monuropa NEC AccuSync LCD73v
MS Visio Pro 2010 6 MmoHuTOpOB Samsung SyncMaster 740n
MS Project Pro 2010 1 monuTOop Samsung SyncMaster 920n
MS Access 2010 1 nmpurTtep HP LaserJet PRO m402n
MS Office Standart 2007 1 ckanep HP ScanJet G2410
123a CrieruanbHoe 7-Zip Cuctemusliii 610k AMD FX-8120 1t
MTOMEIICHUE JUIS Google Chrome Cucremnsiii 610k Intel Core 2 CPU 4400 11mur.
XpaHEHUs U LibreOffice Momnwurop “LG L1718S” 1 mit.
npodunaktuueckor | Notepad++. MonuTop “BENQ CL2240” 1muT.
0 00CITy)KUBaHUS Oracle VM VirtualBox MonuTop “SAMSUNG 740m” 11ur.
y4eOHOTO Adobe Reader DC Habop ncarpymenToB 1 mt.
00opyaoBaHUS ZEAL Masmpras cranmua Lukey 902 1 mr
Klite Mega Codec Pack IIpunatep SAMSUNG ML-1665 1 .
Windows 7 Pro Ipuarep SAMSUNG ML-1615 1 m.
CDBurnerXP Kommyratop D-Link DES-1005D 1 mT.
Java 8 Poyrep Keenetic Lite (KN-3110)1 mt.
PDF24 Creator MMasnpauk 40 Bt gep/pyuka 1 mr.
CCleaner Jlamma HacTONMBHAA 1 mIT.

Koncons Kaspersky Security
Center

Kaspersky Endpoint Security 11
ITAPYC-bromxer 8.5.6.1

Microsoft Office 2007 Professional
Plus

10-Strike File search pro
10-Crpatiix Cxanuposanue Cetu
10-Crpaiix uBeHTapu3anus
Kommbrorepos

Cron 1-Tym00BBIi | mmT.

Croun 2 Tym60BBIii 1 1IT.

Cron o(hMCHBIH KOMITBIOTEPHBIN 1 mIT.
Cronuk KOMIBIOTEPHBIA 1 T,

Cron 1-Ty0OBBIf C BepXHeH MpUCTaBKOM 11uT.
Crynbst TKaHEBbIE HA MeTaJlOKapKace 21T
Cryn gepeBsiHHBIN 11T

IMsinecoc “SUPRA 1800W” 1 mt.
ypymosept “Hitachi ds12dvf3” 1 mit.
Beb6-kamepa Logitech HD WebCam C525 1280*720 MicUSB -
4 wr

epdopatop I'pan-M 1 mr.

Mukpodon Yanmai R933 — 2 mr

Hoyt0yk Asus X541U — 1 mr




Ipoektop Cactus CS-PRO.02B.WXGA-W — 1 mir.
IIpoexTop Acer QNX1310 — 2 it

402

ITomemenue gisa
MIPOBEICHUS
3aHATUN
JIEKIIMOHHOT O
THUTIA,
CEMUHApPCKOT0
TUNA, KyPCOBBIX
paboT (KypcoBBIX
TIPOEKTOB),
TPYIIOBBIX U
WH/IMBUAYaTbHBIX
KOHCYJbTallNH,
TEKYILIEro
KOHTPOJIS U
MPOMEKYTOUHOMN
aTTecTaluu.

7-Zip
Google Chrome
LibreOffice

36 mocaoYHBIX MECT, MPENOo/IaBaTeNIbCKOe MECTO, H0CKa,
MYITBTHMETUHHBIN TPOEKTOP (TIEPEHOCHOH ), TepEeHOCHOH

HOYTOYK

404

[Tomemenune ns
MIPOBEICHUS
3aHATUMN
JICKIIHOHHOT'O
THIIA,
CEMHHAPCKOT0
THUTIA, KyPCOBBIX
pabot (KypcoBBIX
MIPOEKTOB),
TPYIIIOBBIX U
WHJIABUTYaTbHBIX
KOHCYJbTalUH,
TEKYILEero
KOHTPOJIA U
IIPOMEKYTOUHOM
aTTeCTaIiu.

7-Zip
Google Chrome
LibreOffice

75 moca0uHBIX MECT, IPEIo1aBaTelIbCKOe MECTO, JI0CKa,
MYJIbTUMEIUHHBIN TPOEKTOP (IEPEHOCHOIT), TEPEHOCHO

HOYTOYK

406

ITomemmenue misa
MIPOBEICHUS
3aHATHI
JICKIIMIOHHOTO
THIIA,
CEMUHAPCKOT0
TUTA, KyPCOBBIX
pabot (KypcoBbIX
MIPOEKTOB),
TPYIIOBBIX H
WHIVBUAYaTbHBIX
KOHCYNbTALINMH,
TEKYILIEro
KOHTPOJISI U
MIPOMEXYTOYHOM
aTTeCTaluy.

7-Zip
Google Chrome
LibreOffice

52 mocaloYHbIX MeCTa, IPEMoIaBaTeIbCKOe MECTO, OCKa,
MYIIBTHMETUHHBIN TPOCKTOP (IIEPEHOCHOH), IEPEHOCHON

HOYTOYK

408

[Tomemenue mmns
MIPOBEICHHUS
3aHATUN
JIEKIIUOHHOT'O
THTIA,
CEMHHAPCKOTO
THUIA, KypCOBBIX
padoT (KypCOBBIX
MIPOEKTOB),
TPYIIIOBBIX U
WH/IMBUAYaTbHBIX
KOHCYJbTalNH,
TEKYILEro
KOHTPOJIS U
IIPOMEKYTOUHOM
aTTecTaluu.

7-Zip
Google Chrome
LibreOffice

30 mocamoYHBIX MECT, MPET0JaBaTeIbCKOE MECTO, H0CKa,
MYJIBTHMETUHHBIN TPOEKTOP (TIEPEHOCHOH), TEpEeHOCHOH

HOYTOYK




8. METOUYECKHE YKA3AHUA VI OBYYAIOIIIUXCA ITIO OCBOEHUIO JUCHHUIIJIMHBI (MOAY JISA)

Bun y4eOnbIx 3aHsaTHi, paboT OpraHusanus JeATeIbHOCTH 00y4aroIerocs

Jlekumst ~ Hammcanme KOHCIEKTa JISKIMI: KPaTKO, CXEMaTHYHO, ITOCIEI0BATEIIFHO (PUKCHPOBATH OCHOBHEIC TOJIOKCHUS, BHIBOEI,
(hopMynHpOBKH, 0000IIEHHS, OTMEUaTh BaXXHBIE MBICIH, BEIJIEIISATH KIIIOYEBBIC CII0OBA, TEPMHUHEL [IpoBepKa TEpPMHUHOB, OHSITHI C
MOMOILBIO SHIUKIIONEIUH, CIIOBape, CIPAaBOYHUKOB C BBIITUCHIBAHHEM TOJIKOBaHUH B TeTpaab. O003HAYUTh BONPOCHI, TEPMHHBI,
MaTepHai, KOTOPbI BBI3BIBAET TPYIHOCTH, IIONBITATHCS HAUTH OTBET B PEKOMEHYEMOIl TUTepaType, €CIi CAMOCTOSITEIbHO He
yaaeTcs pa3o0paThkCs B MaTepHae, Heo0X0anMo chopMyIHpOBaTE BOIIPOC U 3a]1aTh MPETOIaBaTeNi0 Ha KOHCYIIBTAINH, Ha
MPaKTUIECKOM 3aHATHU.

JlabopaTopHbIe 3aHATUSL KoncnextupoBaHue HCTOUHUKOB. PaboTa ¢ KOHCIIEKTOM JEKLUii, MOJroTOBKAa OTBETOB K
KOHTPOJIBHBIM BOIIPOCAM, TPOCMOTP PEKOMEHYeMOH JTUTEpaTyphl, paboTa ¢ TEKCTOM.
CamocrostensHas pabora 3HAKOMCTBO C OCHOBHOM U JIONOJIHUTENIbHOM IUTEPaTypOH, BKIIIOYAs CIPABOYHBIC U3JAHMUS,

3apyOexHbIe HICTOYHUKH, KOHCTIEKT OCHOBHBIX IOJIOXKEHUH, TEPMUHOB, CBEACHUHN, TPEOYIOIUXCS IS 3aIIOMUHAHUS U ABIIAIOMINXCS
OCHOBOIIOJAralomuMHy B 310l TeMe. CocTaBleHHe aHHOTAlUI K IPOYUTAHHBIM JTUTEPATYPHBIM HCTOYHUKAM U JIP.

Y4eOHBIi MaTepHall 10 JUCHUIUIMHE Pa3/elieH Ha JIOTHYECKU 3aBEPIICHHbBIC acTu (MOIYIH), TOCJIE OCBOCHUS KOTOPBIX,
HpeIycMaTpPUBAETCS OIPOC U BHITIOJIHEHHE ITPAKTUUECKUX 3a1aHui. Bce BUBI IPAKTHYECKHX 3a/laHUH OLIEHUBAIOTCS B Oayax,
CyMMa KOTOPBIX OITpeAeisIeT PeHTHHT KaXKI0ro odydaromerocs. B 6aymrax orjeHUBalOTCS HE TOJIBKO 3HAHUS W HaBBIKU
00yJaronuxcs, HO ¥ TBOPYECKHE X BO3MOXKHOCTH: aKTHBHOCTB, HEOPJHHAPHOCTD, PEIICHHE OCTABICHHBIX IPOOIIEM, YMEHHE
c(hOopMyYTUPOBATEH U PELIUTH HAYYHYIO TPOOIeMy.

Jucuunnimna — 6a30Bbli GJIOK IPOQecCHOHANBHBIX 3HaHUH 1 HABBIKOB, HA OCHOBE KOTOPBIX OyAeT (OpMHPOBATHCSI TBOPUECKHUM
ammapat o0ygaronxcs. @opMupyeMbIii apceHall 3HAHIH 1 HABBIKOB HAIIETIeH Ha YCIEUTHYI0 CaMOCTOSTENIFHYIO TBOPUECKYIO
JeATeITbHOCTb.

JucumminHa ocBauMBaeTcs IPAKTUUECKU Ha IPUMeEpax U 331aHUsX, COPUEHTUPOBAHHbIX Ha PEIICHNE KOHKPETHBIX 3a/1ay.
BeraBaemble Ha 3aHATHSX 3aJaHUS COMPOBOXKAAIOTCS BBOIHBIM HHCTPYKTHPOBAHUEM, B KOTOPOM H3JIATal0TCsl METOANIECKHE H
TEXHOJIOTHYECKHE TPEOOBAHHS K BBITOIHEHUIO Pa0oThl. OOyJaromixcst 3HaKOMST C aHAJIOTaMH ¥ IIPOTOTHIIAMH, XapaKTEePHBIMH
0COOEHHOCTSIMHM PELICHHI B KOHKPETHBIX CIIydasiX, ONPEACIIIOTCS IeNH, CTaBUTCs yueOHast 3a1a4a. [lepen BblmoaHEeHHEM pabOTHI
00yJaroIHecst MOJyJaloT He0OXOANMYIO JIOTIOJIHUTENBHYIO HH(POPMALIHIO: NIepedeHb CIIeNNaIbHOM U CIIPABOYHOM JINTEPATypHl,
BU3YaJIbHBI MaTepHal Ha IU(POBBIX HOCUTEISIX, HOPMBI M CTAaHIAPTHI, TEXHUUECKHE YCIOBHSA H T. 1.

@DopMa TEKyIIero KOHTPOJIS 3HAHHH — KOHTPOJIb BBITOJIHEHHUS PA0OTHI 00YJarONIIXCs Ha IPAaKTUIECKOM 3aHATHU (CEMUHApE).
HWrorosast ¢popma KOHTPOIIS 3HAHUH IO JUCUUIIMHE —3a4eT.

9. METOUYECKHUE YKA3AHUSA OBYYAIOIMUMCH IO BBIINTOJHEHUIO CAMOCTOATEJIBHOU PABOTBI

B cucreme o0yueHus 00ydyaroUMxcs 3a04HON (popMbl 00ydeHHs 00JIBIIOE 3HAYCHHE OTBOIUTCS CAMOCTOSATEIIBHOM padoTe.
HamcanHast KOHTponbHas paboTa JOJDKHA II0Ka3aTh WX yMEHHE pabOTaTh C HCTOPHUECKUMH HCTOYHUKAMH H JINTEPATypOH,
MPOJEMOHCTPHPOBATH HABBIKM aHAJTUTHYECKOTO MBIIILICHHS, TITyOOKOE M BCECTOPOHHEE H3YUCHUE TEMBI, a TAKXKe CIIOCOOHOCTh
HAYYHO U3JI0XKUTB TIOJTyde€HHbIE PE3yIIbTATHL.

I[Tpu BBIIOJIHEHNH CAMOCTOSATENILHON KOHTPOIBHOM paboThl 00y4atomuMest HE0OXOANMO:

Br10Opats TeMy mi1s HanmMcaHUs KOHTPOJIBHOM paboTHI (U1 yI0O0CTBa IPOBEPKH KOHTPOJILHOM pabOTHI IperoiaBaTesieM BEIONPaeTCst
HOMEp TeMBI, COOTBETCTBYIOIIMI HOMEPY 3a4E€TKH 00YUJaroIerocs).

3aTeM cieyeT noo0parth 0 BEIOPAHHOW TeMe JIMTEpaTypy, UCIIONb3Ysl CIIMCOK JIUTEPATypPhl, PEKOMEHIyeMBbIi IIPerojaBaTeiieM,
KaTayiorn 6MOINOTeK, cucteMy MHTEpHET, Ipu 3TOM 0co00e BHUMAHHE CIIEAyeT YIAEINTh HOBOI HayqHOH JIHTEpaType.

ITocne 03HAKOMIICHUS C TUTEPATYPOd, HEOOXOAMMO pa3paboTaTh MpeNBaPUTENBHBIN IJIaH PadOTHI, OIPEIEIHB sl Ce0s1 BOIPOCHI,
TpeOyromue JIUTeNsHoi mpopaboTku. IIpu 3TOM ciegyeT MOMHHTS, 4TO IUTaH A0JDKEH COepKaTh 00g3aTeIbHbIN MUHUMYM
IYHKTOB, COOTBETCTBYIOIIMX OIPE/ICIICHHBIM pa3/iellaM KOHTPOJILHOM pabOoThl: BBEAECHHIO, OCHOBHOI 4acTH pabOThI U 3aKITIOUYEHHMIO.
BBenenne 000CHOBEIBAET BEIOPaHHYIO O0YUIAIOIIAMCS TEMY, €€ aKTYaIbHOCTD M MPAKTHIECKYI0 3HAYNMOCTh. B 3T0H acTi paboTh
PEKOMEHyeTCs IPOBECTH KPATKHH HCTOpHuorpadguiaeckuii 0030p TeMBI, HA3BaTh IMEHA CIICIIMAINCTOB, 3AHUMABIIUXCS TAHHOM
npo0eMoil, 0CBETUTh Ha OCHOBAaHMM KaKHX HCTOPUYECKUX HCTOYHHUKOB OyAeT HamucaHa paboTa.

OcHOBHas 9acTh pabOTHI IOJDKHA COCTOSATH M3 HECKOJIBKMX BOIIPOCOB, COOTBETCTBYIOIIUX MOAITYHKTaM Pa3pab0OTaHHOTO IIJIaHa.
[Ipn ux ocBemeHNN HEOOXOMUMO YOEIUTEHPHO PACKPHITh NCTOPHIECKHE MPOIECCH M COOBITHS, apryMeHTHPYS uX. Ilpu
HAIUCAHUM caMoi paboTHI HE cIeAyeT ynoTpebaaTs obmue (hpasbl, He MOAKPEIUICHHbIE KOHKPETHBIMU JaHHBIMH; YBICKAThCS
OTZeNbHBIMH (pakTamu 0e3 nx ananuza. OOyuaromuecs He JOJDKHBI O0ATHCS MOAHMMATh B CBOCH paboTe TMCKYyCCHOHHBIC BOIPOCHI,
a Takoke BBIPAXKAaTh CBOIO TOUKY 3peHUs. [IpH N310’KEeHNN TEeKCTa CTOMT IIOMHUTB, YTO CBOM MBICITH HEOOXOANMO (OPMYITHPOBATH
TPaMOTHO, IOBECTBOBAHHE JIOJKHO OBITh HEPA3PBIBHO CBA3AHO IO CMBICIY, IMETh CTPOTYIO JIOTHIECKYIO ITOCIEeA0BATeILHOCTE. Bee
BBIBO/IbI U 00001IEHHS HY>)KHO (YOpMYNIHPOBATh NOHSATHO U JIOTUYHO.




